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ISS LASCELLES.—Letters to be addressed to 28, York- 


street, Portman-square. 


QSiGNnor GUGLIELMO, 19, Old Bond-street. 








ADAME COMTE BORCHARDT, Prima Donna 

from the Royal Opera, Brussels, begs to announce her arrival in London 

for the season. Letters to be addressed to the care of Boosey and Sons, 28, Holles- 
street. 


R. TENNANT has returned to town for the season, 

having concluded his operatic tour with Miss C. Hayes. All engagements 

for Mrs. Tennant and himself to be addressed to their residence, 42, Conduit-street, 
Regent-street, W. 


POLOGY.— To Messrs. JOHN BROADWOOD 


and SONS, 33, Great Pulteney-street, Golden-square. 

GENTLEMEN,—I have the honour to express my sincere thanks to you for havin, 
authorised your Solicitor to abandon the Chancery proceedings you had instruc 
him to take against me for selling pianofortes with your names upon them, and I 
hereby undertake and assure you that for the future nothing shall induce me to 
place — names, or any colourable imitation of the labels used by you upon any 
pianofortes manufactured or sold by me. 

I remain, Gentlemen, your obedient servant, 
5, Homer-place, New-road, May, 1857. RICHARD MATHEWS. 








R. REDFEARN has the honour to announce that his 

EVENING CONCERT will take place at the Hanover-square Rooms, on 
Tuesday next, June 2. Artistes: Madame Clara Novello, Misses Messent and Dolby; 
Messrs. Redfearn, Wallworth, H. Blagrove, Aylward, Robert Barnett, Haro 
Thomas, and W. G. Cusins.—Tickets, 7s. each, to be had at the J sasom 7 music- 
sellers. Stalls, 10s. 6d. each, to be had only at Mr. Redfearn’s residence, 18, Albany 
street, Regent-park, N.W. 


RYSTAL PALACE.—COLOGNE CHORAL UNION. 


The Directors beg to announce that they have made arrangements with 

Mr. Mitchell for the services of the Cologne Choral Union, at a Concert in the 
Centre Transept of the Palace on Saturday the 6th of June. The programme 
will be duly announced. The price of admission, to persons not holders of season 
tickets, will be Five Shillings. Reserved Stalls, Half-a-crown each. 

May 25, 1857. Geo. Grove, Secretary. 

N.B.—The tickets for the stalls at the Opera Concerts are not available on thl 
occasion, 


NEW PHILHARMONIC SOCIETY, Hanover-square 
Rooms. Conductor, Dr. Wylde. PROGRAMME of the LAST CONCERT 
of tbe Series, on Wednesday evening, June 3 Overture, King Stephen, Beethoven ; 
aria, Handel; serenade for eight wind instruments, Mozart; aria, Mozart ; sym~- 
phony in B flat, Beethoven. Part I1.—Concerto in C minor, Beethoven ; aria, 
Rossini ; fantasia, violoncello, Servais ; overture, Oberon, Weber. Vocalists, Madame 
Gassier, Mrs. Lewis. Vianoforte, Mdlle. Staudach. Solo violoncello, Mr. H. 
Cuipp. Tickets, 10s. 6d. and 7s., of Messrs. Cramer and Co., 201, Regent-street ; 
and Keith and Prowse, Cheapside. W. G. NICHOLLS, Hon. Sec. 











ER MAJESTY’S THEATRE.—Piccolomini, Alboni, 
Spezia, Ortolani, Giuglini, Vialetti, Bottardi, Beneventano, Chas. Braham, 
Belletti, Corsi. MONDAY, June Ist, morning performance, LA TRAVIATA, 
Piccolomini, Giuglini; IL BARBIERE DI SIVIGLIA (arranged in one act), 
Alboni, Belletti, Bottardi, Vialetti. Divertissement, Madame Perea Nena. 
TUESDAY, June 2nd, ‘‘NINO” (first time these nine years, first appearance of 
Signor Corsi), Spezia, Charles Braham, Vialetti, Corsi. THURSDAY, June 4th, 
IL TROVATORE, Spezia, Alboni, Vialetti, Giuglinii SATURDAY, June 6th, 
Ly bene DI LAMMERMOOR, Piccolomini, Belletti, Vialetti, Giuglini. Ballet, 
‘Aurore. 
For particulars see bills. A limited number of Boxes on the Half-Circle Tier 
have been specially reserved for the public, and may be had at the Box-Office at 
the Theatre, Colonnade, Haymarket. Price 21s., and #1 11s. 6d. each. 


ER MAJESTY’S THEATRE.— Under the immediate 
patronage of Her Majesty the Queen, His Royal Highness Prince Albert, 
Her Royal Highness the Duchess of Kent, and Her Royal Highness the Duchess 
of Cambridge.—-MR. BENEDICT begs respectfully to announce that, in lieu of 
his Annual Concert, he has made arraugements with the Direction to give THREE 
GRAND MUSICAL FESTIVALS, dramatic, classical, and miscellaneous, on 
Wednesday Mornings, June 10, 24, and July 8. The artists will include Mdlle. 
Piccolomini, Mdile, Maria Spezia, Mdlle. Angiola Ortolani, and Mad. Alboni; 
Sig. Antonio Giuglini, Herr Reichardt, Mr. Charles Braham, Sig. Belletti, 
Sig. Beneventano, Sig. Napoleone Rossi, Sig. Giovanni Corsi, and Sig. Filippo 
Vialetti. Instrumental performers: Pianoforte, Mad. Clara Schumann and Miss 
Arabella Goddard, Messrs. Andreoli, Benedict, and Lindsay Sloper; Violin, Herr 
Ernst and M. Bazzini; Violoncello, Sig. Piatti; Double Bass, Sig. Bottesini. 
One a. of the concert will be conducted by Sig. Bonetti, and another by 
M. Benedict, supported by the chorus and orchestra of that great musical 
establishment. ‘ 
G ES een will include Mendelssobn’s postumous finale to the Opera of 
LORELEY, performed for the first time in England on the Stage, and other 
important works. Full particulars will be duly announced. 
B. 4 Performances have been fixed to commence at Two, and terminate at Five 
o'clock. 

Subscription Tickets (transferable) for the Three Concerts: Private Boxes to 
hold Four persons—Boxes, Pit tier, #6 6s., Grand tier, €8 8s., First tier, £6 6s., 
Two pair, €4 4s, Upper Boxes, £3 3s,; Pit Stalls, £2 2s., Pit, 15s., Gallery 
Stalls, 10s., Gallery, 5s. 

Prices for each Single Concert: Private Boxes to hold Four Persons — 
Boxes, Pit tier, £3 3s., Grand tier, #4 4s., First tier, #3 3s., Two pair, @2 7 
Up Boxes, #1 lls. 6d.: Pit Stalls, #1 1s. Pit, 7s. Gallery Stalls, 5s., 
Gallery, 2s. 6d. 

Application for Tickets may be made at all the principal Librarians and 
a omg of Mr. Benedict, 2, Manchester-square ; and at the Box-Office of 

e¢ Theatre. 


ft go ties JANSA has the honour to announce that his 

a NING CONCERT will take place at the Hanover-square Rooms on 
MONDAY, June 22. Reserved seats, 10s. 6d.; Single tickets, 7. May be had 
at the principal . ee and of Herr Jansa, 10, Mornington-crescent. 











XETER HALL—THURSDAY NEXT, June 4, 
COLOGNE CHORAL SOCIETY.—Positively the last Evening Concert in 

this country.—Owing to the great success which attended the Concert on Thursda: 

last, this distinguished Society will give a SECOND, and positively their LAS 
EVENING CONCERT in this country, on THURSDAY NEXT, June 4. The 
rogramme will include the most popular pieces of the Society’s repertoire. 
Mekets (reserved), 7s. ; area and gallery, 4s.; back seats, 2s. On the occasion of 
this Farewell Concert, a limited number of tickets will be issued for the orchestra 
gallery, at 2s. each. Tickets may be secured at Mr. Mitchell’s Royal Library, 33, 

Old Bond-street ; and at all the principal Musicsellers and Libraries. 


M& HENRY FORBES begs to inform the Public that 

the first performance of his Oratorio, ‘‘ RUTH,” will take place on Monday 
evening, June 22nd, at the HANOVER-SQUARE ROOMS. Principal Vocalists— 
Madame Clara Novello, Miss Dolby, Mr. Lockey, Mr. Lawler, and Mr. Weiss. 
The Band selected from the Opera and Philharmonic Orchestras. The Chorus of 
50 from the Royal Italian Opera. Reserved Seats, 10s. 6d. ; Single Tickets, 7s. ; 
to be —_ of Mr. H. Forbes, 3, Upper Belgrave-place; and at all the principal 
Music-sellers. 


IGNOR GIULIO REGONDI begs to announce that 
his ANNUAL CONCERT will take place at Willis’s Rooms, on Tuesday 
Evening, June 9, at half-past 8 o’clock. Vocalists—Madame Sherrington Lemmens, 
Madille. Ferretti, Signor Marras, Mr. Allan Irving, and the gentlemen of the 
Orpheus Glee Union. Instrumentalists— Pianoforte, Herr Tedesco; Harp, Mr. 
Boleyne Reeves; Violoncello, Herr Liddel; Concertina and Guitar, Sig. Giulio 
Regondi; Pianiste-Accompagnateur, Sig. Vera. Reserved seats, Half-a-guinea 
each; Tickets, 7s. each, to be had of the principal musicsellers, 


ESSRS, R. BLAGROVE and HAROLD THOMAS’S 

SECOND MATINEE MUSICALE, at Willis’s Rooms, Monday, June 8, 1857, 
to commence at half-past Two o’Clock. Artistes—Madame Weiss, Miss Polby, 
Messrs. C. Braham, and Weiss, MM. Sainton, Lindsay Sloper, R. Blagrove, W. G. 
Cusins, and Harold Thomas. §8talls, 10s. 6d. each; Family Ticket, to admit 
three, £1 1s. ; Tickets, 7s. each. 


(CoLOGRE CHORAL SOCIETY.—Positively the last 
Concerts.—Monday afternoon, June 1, Hanover Square Rooms; Tuesday, 
June 2, Hanover — Rooms; Thursday evening, June 4, Exeter Hall, being 
ively the last Evening Concert, Friday afternoon, June 5, Hanover Square 
; Saturday, June 6, at the Crystal ) Bom Sydenham. Tickets for all the 

al necerts at Mr. Mitchell’s Royal Library, 33, Old Bond-street. 























HEE C. OBERTHUR begs to announce that his 
MORNING CONCERT will take place at Willis’s Rooms, on Lew 
the llth of June.—Artistes: Miss Stabbach, Fraulein Waguer, Mdlle. Sedlatzek, 
and Made. Willpert; Signori Andreoli, Regondi, Herr Ries, Mons. Paque, Herr 
Engel, Herr W. Ganz, and Herr Pirsches.—Tickets, 10s. 6d. and 7s. 6d, to be had 
of the principal music-sellers, and of Herr Oberthiir, 14, Cottage-road, Westbourne- 
park-terrace, W. 
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IGNOR NAPPI begs to announce his ANNUAL 
MATINEE MUSICALE to take ry ou Saturday, the 6th of June, at 
Wiliis’s Rooms, when he will be assisted by Mdlle. Feretti, Miss Friedel ax of 
Signor Nappi) and Miss Ransford ; Signor Annoni, Mr. Haines, Signor Li Calsi, 
Herr Lidel, and Signor Giulio Regondi. Reserved seats, 10s. 6d.; unreserved 7s. 6d. 
—to be had of Signor Nappi, 59, Upper Charlotte-street, Fitzroy-square, and at 
Lonsdale’s, 26, Old Bond-street. 


R. CHARLES HALLE'’S PIANOFORTE RECITALS. 
—Mr. Hallé begs respectfully to announce that he will resume his Piano- 
forte Recitals this season at the DUDLEY GALLERY, PICCADILLY, by the 
kind permission of Lord Ward. The dates are fixed for Monday, June 8th, 22nd, 
and July 6th, to commence at three o’clock. Subscription for the series, One 
Guinea; single tickets, half-a-guinea each. Subscribers’ names received at 
Messrs, Cramer, Beale, and Co., 201, Regent-street, and at Mr, Hallé’s residence, 
48, Dover-atreet, Piccadilly. 


ERR MOLIQUE'’S CONCERT will take place at the 

Hanover Square Rooms, on Monday Evening, June 8th, to commence at 
Half-past Hignt o’Clock. Vocalists: Madile. De Westerstrand, Herr Reichardt. 
Instrumentalists : Madile. Anna Molique, Signor Piatti. Messrs. Carrodus, Goffrie, 
Cusins. and Herr Molique. Reserved Seats, 15s.; Tickets, 10s. 6d., to be had of 
Herr Molique, 9, Houghton-place, Ampthill-square, and at the principal Music- 
sellers. 


ERR CARL KLINDWORTH begs to announce his 

SOIREE MUSICALE at the BEETHOVEN ROOMS, 76, Harley-street, at 

8 o’clock on Friday evening, June 5th Vocalists—Mdlle. Jenny Bauer and Herr 

Rudo!ph. Instrumentalists—MM. Rubinstein, Sainton, Ries, Paque, Severn, 
Svendsen, Pape, Eckoff. and Klindworth. Conductor—M. Benedict. 

Tickets 10s. 6d. each, at Messrs. Cramer and Co.’s, 201, Regent-street; Ewer 

and Co.’s, 390, Oxford-street ; Schott and Co.’s, 159, Regent-street; and of Herr 

Klindworth, 9, Manchester-street, Manchester-square. 


ISS CHATTERTON begs to announce that her FIRST 
CONCERT will take place at Willis’s Rooms, on WEDNESDAY Evening, 
June 3, assisted by the following artists :—Mesdames Frederic Lablache, Newton 
Frodsham, Howard, and Poole ; Signori Marras, Charles Braham, Allan Irving, 
and Frederic Lablache ; Misses Binckes, Chatterton, and Mr, George Case. Con- 
ductors, Messrs. Benedict, Francesco Berger, and Maurice Levy. To commence 
at 8 o'clock. Tickets 7s., to be had of all the principal Musicsellers, also of Miss 
Chatterton. Stalls 10s. 6d., to be had only of Messrs. Cramer, Chappell, and 
Beale, Regent-street, and of Miss Chatterton, 37, Great Portland-street, Portland- 
place. 


ISS DOLBY and MR. LINDSAY SLOPER have the 


honour to announce that their ANNUAL GRAND MORNING CONCERT 

















\ 


will take place at the Hanover-square Rooms, on Wednesday next, June 8rd, 


1857; when they will be assisted by the following eminent artistes :—M 


THE 
EXHIBITION 


OF THE 
ART TREASURES OF THE UNITED KINGDOM NOW 
OPEN AT MANCHESTER, 


Puts PALACE, covering a space of 18,000 square yards, 
contains the LARGEST and most VALUABLE 
COLLECTION OF WORKS OF ART, 
Ancient and Modern, ever collected, and which, there are many reasons for 
supposing, can never be brought together again. 


REFRESHMENTS are provided on an extensive scale, at moderate charges. 

PRICES OF ADMISSION :—From the 6th to 16th May (both days inclusive), 
2s. 6d. for each person. On ard after Monday the 18th may, 1s. for each person, 
except on Thursday in each week, when the charge will be 2s. 6d. for each person. 

SEASON TICKETS. at €2 2s., entitle the proprietors to admission on all occa- 
sions when the Exhibition is open to the public: tickets at £1 1s. entitle to 
admission on all but the ‘‘reserved days.” These tickets may be procured at the 
Exhibition Building ; or at the offices, 100, Mosley-street. ‘ 

Hours of Exhibition.—The doors will be open daily at ten o’clock, and will be 
closed at sunset. A bell will be rung half an hour before closing. 

Catalogues.—A General Catalogue, price 1s., is sold in the Palace. ‘ 

Bath Chairs are provided at a moderate charge, for the use of ladies and 
invalids, 

Arrangements are being made with the various railway companies to enable 
visitors to come direct from any part of the country to the building. The London 
and North Western Railway Company have arranged to convey passengers from 
London by the 6.15 a.m. train, returning to London in the evening, allowing four 
or five hours in the Exhibition. 

Offices, 100, Mosley-street. 


R. ALFRED MELLON’s ORCHESTRA, known in 

London and the provinces as the ORCHESTRAL UNION, can be engaged 

for Concerts on Mondays, Wednesdays, and Fridays, in the evening; orTuesdays, 

Thursdays, and Saturdays, in the mvrning, during the season. For terms apply 
to G. Dolby, Esq., 2, Hinde-street, Manchester-square. 


Tuomas Hamitton, Secretary. 








ANTED.—Two respectable Youths, as Junior Clerks 


in a Music-warehouse. Apply to Messrs. Boosey and Sons, Holles-street, 


O BE GIVEN AWAY!! PATENT EUPHONICON, 

by STEWART. This elegant Pianoforte, finished in a most elaborate style, 

in satin wood, compass 7 octaves C C, will be given away to one of 300 purchasers 

of ‘‘Farmer’s First Love Waltzes,” price 4s., or sent post-free on receipt of 

fifty-two postage stamps, by J. Harrison, Professor of Music. The instrument 

can be seen at J. H.’s Pianoforte and Harmonium Warehouse, High-street, 

Horncastle. N.B.—Each purchaser will receive a cheque giving a chance of 
obtaining the above instument. 








Clara Novello and Weiss, Messrs. Sims Reeves and Weiss. The Vocal Union, con- 
sisting of Miss Marian Moss, Messrs. Foster, Wilbye Cooper, Montem Smith, 
Winn. and Thomas. Instrumentalists—M. Sainton, Signor Bottesini, and M. 
Benedict. The orchestra will consist of the Orchestral Union, conducted by Mr. 
Alfred Mellon. Reserved seats, 15s., or three for #2 2s. To be had only of 
Messrs. Cramer and Co.. 201, Regent-street ; of Miss Dolby, 2, Hinde-street, Man- 
chester-square, and of Mr, Lindsay Sloper, 7, Southwick-place, Hyde-park. 
Single tickets, 10s. 6d. each, may be had at all the principal music-warehouses, 
and of Miss Dolby and Mr. Lindsay Sloper. 


ES BOUFFES PARISIENS.—FRENCH PLAYS.— 
ST. JAMES’S THEATRE. — Mr. Mitchell respectfully announces, that in 
consequence of the general satisfaction afforded by these performances at the 
St. James’s Theatre, and the patronage with which they are honoured, 
M Offenbach, the director of the company, has been induced and enabled, with 
the consent and approbation of His Excellency the Ministre d’ Etat, to close the 
Theatre des Bouffes in Paris, and to bring over the remaining members of the 
company—M. Tajau, M. Leonge, M. Charles Petit, M. Caillat, and Madlle. Corally 
Guffroy, who will have the honcur of appearing immediately, conjointly with 
M. Pradeau, M Mesmacre, M. Guyot, M. Paul, Madille. Dalmont, Madile. Macé, 
and Madile, Mareschal. 

The following new and attractive pieces will be added to the répertoire:— 
DRAGONETTE, which has been acted in Paris every evening since its production 
on the 20th February last. L’ Opera aux Fenétres, Le Roi Boit, La Pomme de 
Turquie, Apres l’Orage, L’Orgue de Barbarie, etc., etc., etc. Performances will 
be given every evening. Subscriptions may be arranged upon the same terms as 
at the commencement :—Stalls for twelve representations, 5 guineas; Private 
Boxes, 30 and 40 guineas, By the night:—Stalls, 10s. 6d.; Public Boxes, 5s. ; 
Pit, 2s. 6d.; Amphitheatre, 2s, Private boxes, stalls, and tickets may be secured 
at Mr. Mitchell's Royal Library, 33, Old Bond-street; and at the Box Office— 
which is open daiiy—from 11 till 5 o'clock. 


XHIBITION OF ART TREASURES OF THE 
UNITED KINGDOM, 1857.—NOTICE TO HOUSEHOLDERS: APART- 
MENTS.—The Executive Committee having reason to believe that many of their 
fellow citizens will be disposed to offer accommodation to strangers visiting 
Manchester during the period of the Exhibition, have det-rmined to open, for 
the convenience of visitors, a REGISTRY of the APARTMENTS which, upon 
application, may be obtained. All parties disposed are invited to send, without 
delay, their proposals in writing, in which must be stated the situation of the 
house, the number of sitting and bedrooms, and other accommodations afforded. 
and the terms required.—Further information may be obtained at the offices, and 
all applications must be address:d to Mr. SAMUEL HADEN, resistrar of 
apartments, No. 100, Mosley-street, Manchester. 


By Order, THOS. HAMILTON, Secretary. 











EBAIN’S SUPERIOR HARMONIUMS, in great 


variety. Entrepot, 41 A, Queen-street, Cannon-street west, St. Paul’s. 


AMBERT & CO’S Patent Repeater Check Action 


Pianofortes and Patent Regulating Hopper, 314, Oxford-street, for tone 
and durability are not to be excelled. Made expressly for extreme climates, 
N.B.—Pianofortes taken in exchange, tuned, and lent on hire. 


JT AMBERT & CO.’S Pianoforte Warehouse, 314, Oxford- 

street.—For Sale—A Semi-Grand Pianoforte, 64 Octaves, by Broadwood, in 
excellent condition. Second-hand Harmonium, Percussion Action, 12 Stops, by 
Alexandre. A Double-action Harp, #17 10s. A Rosewood Piccolo, 6} Octaves, 
#15 15s, 


IANOFORTES.—DEWRANCE’S COMPENSATING 


PIANO may now be seen at the depot, 33, Soho-square. By the application 
of this priuciple a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 


—_— SS. an 














AMPANA’S NEW VOCAL MUSIC (for Ladies’ 

J Voices).—‘ Addio,” Canzonetta. ‘‘Blvira,” Romanza. ‘ Perch? Soffro,” 

Romanza. ‘‘Il Maggio,” Duettino, ‘Il Pescatore,” Notturnino a due voci. 

‘‘ Bella? il ciel,” Barcarola a tre voci. ‘Sei solfeggi,” per mezza-soprano, 0 con- 
tralto. London, R. Mills, 140, New Bond-street. 








To be completed in Four Monthly Parts, price to Subscribers 4s. each. 
OOSEY’S UNIVERSAL CLARIONET TUTOR, 


Comprising preliminary instructions, directions for the adjustment of the 
mouthpiece and reed, mode of producing a good tone, studies on the trill in various 
keys, exercises in all keys, major and minor; exercises on intervals, and the 
chalumeau, or lower register of the clarionet, the ta, on syncopation, the turn, 
arpeggios, etc., etc., etc.; and all the best exercises and studies from Klose’s 
celebrated Clarionet School. The whole compiled by J. Williams, Solo Clarionet- 
player at the Philharmonic Musical Festivals, etc., and a member of Her Majesty’s 
Private Band, The first number of the above work will appear on the 15th of 
June, aud the remaining numbers on the 15th of the three following months, 
The complete work will contain upwards of 100 closely-printed pages. 

London: Boosey and Sons, 24 and 28, Holles-street. 
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REVIEWS. 
“Frye Canons, AND A Two-Part Fueun,” for the pianoforte. 
Composed by Emanuel Aguilar. 

We cannot do better than allow Mr. Aguilar himself to 
explain the objects of the above publication :— 

“My experience as student and teacher having long since convinced 
me that there is nothing more beneficial, in every point of view, to the 
art of pianoforte playing, than a careful study of the works of 
J. 8. Bach, I cause my:pupils to commence it as soon as possible. 

“As however the very easiest of that great master’s works are 
beyond the powers of quite beginners, I have found these little pieces 
useful as a preparation. Nos. 1 and 2 are attainable at almost the 
earliest stage of pianoforte playing. 

“My intention is not that they should be all studied consecutively ; 
but one after every 4, 5, or 6 other pieces of a lighter style. ms 

“ EMANUEL AGUILAR.” 

To which we have only to add that the very neat and well- 

written little pieces of Mr. Aguilar fully carry out his intentions. 





“Tim Doon,” “Sarpuo,” “THe Post Boy,” “Morner Dear,” 
“WovLp YOU HAVE YOUR ForTUNES TOLD.” Songs sung by 
Miss Julia St. George in her dramatic entertainment, entitled 
“Home and Foreign Lyrics.” Written by Miss Edwards. The 
music by J. F. Duggan. 

THERE is more or less of character in all these songs. The 
most pretentious of the series is “Sappho,” which consists almost 
entirely of measured recitative ; but this, with the indication of 
the harp (lyre) in the accompaniment, is appropriate to the 
theme. The fortune-teller’s song is extremely spirited, and re- 
markable, moreover, for a certain theatrical tone which declares 
the composer’s predilection for the lamps. “Tim Doolin” is not 
a bad sample of the counterfeit Irish ballad ; the “ Post-boy” is 
full of bustle and vigor: and “Mother Dear,” set to a simple 
unaffected negro melody, can hardly fail to win admirers. 

To conclude—there is not one “common-place” among the 
batch ; in admitting which we are paying Mr. Duggan a great 
(though not undeserved) compliment. 





No, 1, “ W. H. Brrcn’s Vooat Miscertany ;” No. 1—No. 2, “ Parisu 
CuorIsTERr’s Boor,” by W. H. Birch. 

No. 1 of the “Vocal Miscellany,” contains a smooth, unpre- 
tending, and well-written four-part chorus (‘ Hurrah! hurrah! 
hurrah ! away to the woods, away!”) which terminates with a 
pretty and effective round, on the burden, “ With a down down, 
a | erry down.” 

o. 1 of the “Parish Chorister’s Book” comprises a number 
of chants—single, double, and quadruple, with “ Kyrie Eleison” 
and “Sanctus,” compiled and “composed” by Mr. Birch after 
the most orthodox fashion. 
THE DYING BLIND GIRL TO HER MOTHER.” Poetry by Flora Leslie. 

Music by H. W. Watson. 

This ballad, besides evincing signs of musicianship, is marked 
Ls a sentiment and expression highly creditable to its composer. 

e can only make objection to the second bar of the second line 
of the second page, where there is a hesitation between the har- 
monies of F minor and A flat major which perplexes the ear. 
This might easily be rectified by the alteration of a chord. The 
song would then be irreproachable. 








No.1. “Ir 18 Nor atways May.” Words by Longfellow. No. 2 
“THE Past.” No. 3. “Farewetn.” No. 4. “Love.” Words 
by Mrs. Frederick West. Music composed by Sadeltten. 

To criticise any one of these ballads would be equivalent to 
the act of impaling a midge. They should have been composed 
in the time when Pan tempted nymphs with the music of his 
pipe, 





“Moontient Ramis.” No. 4.—Gondolier’s Nocturne. No. 5.— 
oe Song. No, 6—Will-o’-the-Wisp. Composed by Ignaz 
lesco, 


These pieces have at least the merit of not being hashes or 
stews from poysine operas. They are, in their way, original, 
and though wholly without pretence, have all a certain degree 


ofcharacter. They are brief, too, and not difficult to play. The 
best is the “ Gondolier’s Notturno ;” the newest the “ Will-o’- 
the-Wisp.” 





« A Wuisrrr.” The Freemasons’ Secret. Words by D. M. Aird. 
Music by J. A. Anschuez. 

Tenor and bass solos, with a three-part chorus in response 
for male voices. A spirited table song, just suited for convivial 
freemasons after dinner, and appropriately inscribed to the Earl 
of Zetland, Grand Master of England. 





“Tue Messtan”—Festival Edition—edited by John Bishop. 
Here is an edition, and a neat one, of Handel’s sacred master- 
piece, for one shilling and fourpence! What next? 





“Crarr’s New Psatmopy.” ‘ 
More psalm-tunes, hymn-tunes, chants, ete., without a single 
new idea to recommend them. 


HANDEL.* 
(Continued from page 325.) 

© Sryce commencing our notice of M. Victor Schcelcher’s work,'we 
have obtained another publication on the same subject by 
Mrs. Bray.t This lady has not proposed to write an elaborate 
biography, but simply a slight sketch, being actuated thereto, as 
she states in her opening chapter, by the fact of her having fre- 
quently observed, with surprise, “how few appear to know 
anything more of him” (Handel) “than that he was the composer 
of the Messiah, and other celebrated oratorios, whilst with the 
many struggles, trials and misfortunes which befel him, more 
especially towards the latter part of his long and arduous 
career, they seem to be wholly unacquainted, and know as little 
that he was excellent no less as a man than as a musician.” — 

Mrs. Bray’s Sketch has appeared at a very opportune period, 
and, we have no doubt, will be purchased by many who will be 
present at the approaching Handel Festival, but who have not 
the inclination or the money to purchase the larger work of 
M. Scheelcher. On the whole, Mrs. Bray has performed her 
task in a creditable manner, and, as her book is sent forth in an 
unpretending manner, we are not disposed to be too harsh upon 
it. But it is evident that Mrs. Bray has taken too much upon 
trust, and thus perpetuated the errors of former writers. For 
instance, she tells us that Handel was born on the 24th 
February, 1684. Now, this is not the fact, although the date 
she gives is that carved upon his tomb in Westminster Abbey. 
Dreyhaupt, in his Description of the Province of the Saale 
(vol. ii, page 625), gives the correct date, which is the 23rd 
February, 1685. “It may be seen,” as M. Férstemann informs 
us, “by the books of the church of Notre Dame de St. Laurent, 
at Halle, that Handel was baptised there on the 24th February, 
1685, and it is known that, at that period, the baptism always 
took place on the day after the birth. In addition to this, the 
rare veracity and perfect information which Dreyhaupt mani- 
fests in everything that relates to our town” (Halle) “speak for 
themselves in favour of his assertion.” 

Again, Mrs. Bray states confidently, and without any obser- 
vation, that Handel’s Utrecht Ze Dewm and Jubilate were 
executed for the first time in St. Paul’s Cathedral. Now, as we 
said in our last number, there is, according to M. Schcelcher— 
who certainly appears to be correct—no | og that this was the 
case. The Post Boy, indeed, of the 2nd July, announces, “that 
Her Majesty, accompanied by the Houses of Lords and Com- 
mons, goes the 7th to St. Paul’s, being the day appointed for 
the thanksgiving.” But the same journal of the 4th July says, 
“ Her Majesty does not go to St. Paul’s the 7th, as she designed, 
but comes from Windsor to St. James to return thanks to God 
for the blessings of peace.” “It remains, however, to be 
ascertained whether the music, and the Houses of Lords and 


* The Life of Handel, by Victor Schalcher: London, Triibner and 
Co., 57, Paternoster Row. 

+ Handel : his Life, Personal and Professional, with Thoughts om 
Sacred Music. A Sketch, by Mrs. Bray. London: Ward and Co., 
27, Paternoster-row. 
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Commons,” observes M. Scheelcher, “ left the metropolitan 
cathedral in order to follow the Queen to the chapel of St. 
James.” The point is not, perhaps, one of very great import- 
ance, but we think Mrs. Bray should have told her readers that 
it was involved in some doubt. 

Further on, Mrs. Bray asserts that Handel wrote his operas 
of Amadis, Theseus, and Pastor Fido after he went to reside at 
nein 0 House, that is to say, in or after 1715. Now, as we 
have already stated, Pastor Fido was produced on the 21st 
November, 1712, and Theseus on the 10th January, 1713. We 
trust that, if the Sketch reaches a second edition, these and 
similar errors will be corrected. But to return to our epitome 
of M. Scheelcher’s work. 

Handel was as successful as a harpsichordist as he was as a 
composer. He very often played solos in the theatre. In the 
edition of Rinaldo, Armida’s air “V6 far Guerra” is printed 
“with the harpsichord piece | aatemerys by Mr Hendel,” and a 
representation of Theseus is advertised in the Theatrical Register, 
for the 16th of May, 1713, “for the benefit of Mr. Hendel, with 
an entertainment for the harpsichord.” He played, also, both 
the harpsichord and the organ at the house of that celebrated 
character, Thomas Britton, the musical small-coal dealer. 

Delighted with the success he had achieved, and the position 
he had gained in London, Handel, forgetful of his promise, could 
not make up his mind to return to so limited a sphere as that 
of Hanover. Consequently, when, after the decease of Queen 
Anne, George I. arrived in England, Handel was in no hurry to 
appear before him. The King was all the more irritated 
against Handel because the latter had written the Ze Deum on 
the peace of Utrecht—a peace not favorably regarded by the 
Protestant princes of Germany. But the truant chapel-master 
obtained his pardon, thanks to the good offices of a Hanoverian 
Baron named Kilmanseck, who informed him of the king’s in- 
tention to picnic upon the Thames, and accompanied the infor- 
mation with a suggestion that the artist should compose 
something for the occasion. Handel wrote the twenty-five 
little pieces of concerted music known as the Water Music, and 
had them executed, August 22nd, 1715, in a barge which 
followed the royal boat. The king was greatly pleased, and felt 
his resentment against the offender beginning to soften. Shortly 
afterwards Geminiani, the violinist, being ordered to play 
certain sonatas of his own composition in the royal cabinet, and 
fearing their effect might be marred if they were accompanied 
in an inferior manner, requested that he might be assisted by 
Handel. To this request the king, thanks to the exertions of 
Baron Kilmanseck, eventually consented, and, moreover, added 
a pension of £200 to that which the fugitive already enjoyed 

from the bounty of Queen Anne. Handel was also subsequently 
appointed music-master to the daughters of the Prince of 
Wales, receiving, out of the privy purse of the Princess, a third 
pension of £200. 

In the month of May, 1715, and consequently, before his 
reconciliation with the king, Handel had produced Amadigi at 
the theatre in the Haymarket. It was at first advertised for 
the 2Ist, but postponed till the 25th instant, the following 

advertisement appearing in the Theatrical Register on the day 
of its first representation :—“Anp Wuereas there is a great 
many scenes and machinery to be moved in this opera, which 
cannot be done if persons should stand on the stage, where 
they could not be without danger ; it is therefore hoped nobody, 
even the subscribers, will take it ill that they must be denied 
entrance on the stage.” We may, perhaps, be allowed to 
observe, en passant, that, for style and grammatical lucidity, 
this advertisement seems to have been taken, most successfully 
and closely, as a model, by the authors of some of our theatrical 
advertisements at the present day, 

One great decorative novelty connected with Amadigi or 
Amadis was the introduction of a fountain which, according to 
the following advertisement, would appear to have created some 
sensation :—“ June 20th, 1716. By command. For the instru- 
mental musick, Amadis—with all scenes and clothes belonging 
to the opera, particularly the fountain scene.” Immediately 
after the production of the original opera, a burlesque Amadis 
was brought out at the little Theatre in Lincoln’s Inn Fields, 





“with all the sinkings, flying, and usual decorations, And 
whereas there is many scenes,” &c. 

Many influential and great personages now contended for 
the honour of having the Saxon composer near them. In the 
first place, he passed an entire year at the house of Mr. Andrews, 
a private gentleman, and afterwards, about 1716, accepted the 
hospitality of Lord Burlington, requiting it by directing the 
musical soirées of that celebrated amateur, who had built 
himself “a house in the middle of the fields,” where no one 
could “come and build beside him.” His lordship said. this 
only one hundred and thirty years ago, and Piccadilly now 
stands on the “ fields” in question. While at Lord Burlington’s, 
Handel gained the friendship of Pope, Gay, and Arbuthnot. 

From the 20th June, 1716, up to 1718, we lose all trace of 
Handel in England. It seems nearly certain that he passed at 
léast a portion of 1716 and 1717 in Germany, where it would 
appear he wrote his German oratorio The Passion, executed at 
Hamburgh before 1718. This work is now almost unknown, 
There is, however, a copy in the Buckingham Palace collection. 
The plan of the poem is taken entirely from the Gospel, the 
personages being Jesus, Peter, John, James, Judas, Pilate, 
Caiaphas, the Virgin, and three Magdalens. There is, also, a 
chorus, with an Evangelist, who announces the airs, like the 
Corypheus of the old Greek tragedies. 

On his return to London, in 1718, Handel found that the 
Italian theatre, for want of sufficient patronage, had been closed 
since the beginning of 1717, But the chapel of the Duke of 
Chandos, at his magnificent seat of Cannons, near Edgeware, 
nine miles from London, was in a flourishing condition. Every 
Sunday the road from London to Edgeware was thronged with 
carriages of the nobility and gentry, who went to pray to God 
with his Grace. Dr. Pepusch, one of the musical celebrities of 
the day, was the first chapel-master, but retired in favour of 
Handel, who, having a fine orchestra and singers at his dis- 
posal, set to work in good earnest. It was at Cannons that he 
wrote, from 1718 to 1720, the two Te Deums and the twelve 
Anthems, known as the Chandos Te Deuwms and the Chandos 
Anthems. He reduced many of the latter for the chapel of 
George I. Even at Windsor and St. James’s these arrange- 
ments are not now known, and it is supposed there that the 
great master never wrote anything for the royal chapels. But 
that he did so is expressly stated by Burney, and the manu- 
scripts of these reductions in the Buckingham Palace collection 
prove Burney to be right. The celebrated “‘ As pants the Hart” 
was, at the express command of George IIL, re-arranged by 
Dr. Boyce, and printed in Page’s Harmonica Sacra with the 
heading: “ Adapted to voices only, by desire of his present 
Majesty, by William Boyce, Mus. Doc.” Both the doctor and 
king were evidently unaware that the composer himself had 
already done the very thing that the former did over again. 

Among Handel’s minor sacred music, may be mentioned three 
hymns: Zhe Invitation, “Sinners, obey the Gospel Word ;” 
Desiring to Love, ““O, Love divine, how sweet thou art;” and 
On the Resurrection, ‘‘ Rejoice, the Lord is King!” The poetry 
of these three hymns is by the Rev. Charles Wesley, brother and 
coadjutor of the celebrated John Wesley, founder of the sect of 
Methodists named after him. 

About the beginning of 1720, Handel became connected witha 
project to revive Italian opera, at the theatre in the Haymarket, 
then occupied by a company of French comedians. The idea was 
conceived by a few noblemen who subscribed £50,000 to carry it 
out. They formed a committee of directors, which included many 
names of historical repute, such as those of the Dukes of New- 
castle, Portland, and Queensbury; the Earls of Burlington, 
Stair, and Waldegrave; Lords Bingley, Stanhope, ete. In 1726, 
the committe for the year numbered among its members the 
Dukes of Richmond and Manchester: the Marquis of Carnarvon ; 
the Earls of Albermarle, Burlington, and Chesterfield; the Lord 
Mayor of London, etc. George I., who had subscribed £1,000, 
permitted the society to assume the title of the Royal Academy 
of Music. Having obtained the consent of the Duke of Chandos, 
Handel undertook the task of collecting singers from abroad, and 
brought together a company including Signora Durastanti, and 
Francesco Bernardi, commonly called Senesino, because he 
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originally came from Sienna. Two Italian composers, Ariosto 
Attilio, from Berlin, and Bononcini, from Rome, as well as an 
Italian poet, Rolli, to write the librettos, were, likewise, engaged 
for the new undertaking. The Academy, playing alternately with 
the French comedians, or French vermin, as they are styled by 
Aaron Hill, commenced its season in the Haymarket on the 2nd 
April, 1720, with the Numitor of Porta. The Radamistus of 
Handel was advertised for the 26th, but postponed until the 
following day, when it was produced with the most triumphant 
success. It is dedicated to George I., the composer signing him- 
self “Your faithful servant and subject,” from which some 
persons have concluded that Handel had already become a 
naturalized British subject. But this is not the case. England, 
to adopt the words of Schcelcher, had not the “ honour” of becom- 
ing the country of Handel before 1726, when a private Act of 
Parliament was passed, entitled: “An Act for naturalizing Louis 
Sekehaye, George Frederic Handel, and others.” 

But, though working for the Royal Academy of Music, 
Handel had not resigned the mastership of the chapel at 
Cannons. He retained that post until 1721. It was for the 
Duke of Chandos that he composed his first English oratorio, 
Esther, for which the Duke paid £1000, and which was per- 
formed for himself and friends on the 29th August, 1720, at 
Cannons. It was, also, for the Duke of Chandos that Acis and 
wn was composed and produced in the same locality in 
1721. 

We may state that nothing now remains of the duke’s mag- 
nificent palace, except the chapel, which was constructed apart. 
It has now become the parish church of Edgeware, and is in a 
very poor condition. The most interesting relic in it is a mode- 
rately sized organ standing behind the altar, and bearing a brass 
plate with this inscription :— 





HANDEL WAS ORGANIST OF THIS CHURCH 
FROM THE YEAR 1718 To 1721, AND 
COMPOSED THE ORATORIO OF ESTHER 
ON THIS ORGAN, 











We are indebted for this memorial to Julius Plumer, an 
inhabitant of the Edgeware-road, who, in 1750, had it placed 
in the position it occupies. 

The year 1720 was a busy one for Handel. He directed the 
chapel at Cannons; gave lessons on the harpsichord to the 
daughters of the Prince of Wales; opened the Royal Academy 
of Music; age Radamistus there, and Lsther at Cannons, 
and published his first work of instrumental music, Suites de 
Pieces pour le Clavecin, composed, as the report goes, for his 
favourite pupil, the Princess Anne. 

The Daily Courant, of the 2nd of November, 1720, announces 
“ Lessons or the Harpsichord, by Mr. Handel,” as about to 
appear on the 14th of that month, adding, on the 9th, “the 
author has been obliged to publish those pieces to prevent the 
public being imposed upon by some surreptitious and incorrect 
copies of some of them that have got abroad.” On the 14th, 
another advertisement announces that the price of a copy is one 
guinea, Although called in the papers Lessons for the Harp- 
sichord, Handel’s volume was printed by Cluer, under its French 
title—of doubtful correctness, as M. Schcelcher says—Suites de 
Pieces pour le Clavecin. On the first page is the following note : 
“T have been obliged to publish some of the following lessons, 
bevause surreptitious and incorrect copies of them had got 
abroad. I have added several new ones to make the work more 
useful, which, if it meets with a favourable reception, I will still 
proceed to publish more, reckoning it my duty, with my small 
talent, to serve a nation from which I have received so generous 
a protection. G. F. Hanpe.” 


The Suites de Pieces pour le Clavecin soon became universally 
popular, and were reprinted in France, Switzerland, Holland, and 
Germany. In spite of this, however, the author did not publish 
any more immediately, for the second series, generally supposed 
soe vin the same epoch as the first, was not published by Walsh 

There is a curious tradition connected with one of the pieces 





in the first series of Suites. It is said that, one day, as he was 
going to Cannons, Handel took shelter in the middle of the village 
of Edgeware, from a shower of rain, in the forge of one Powell, a 
blacksmith and parish clerk at Whitchurch, as the chapel at Can- 
nons was called. Powell was working at his forge, and singing 
an old song. By an extraordinary phenomenon, the hammer, 
striking in time, drew from the anvil two harmonic sounds, 
which, being in accord with the melody, made a sort of continu- 
ous bass. Handel, struck by the incident, remembered the air 
and its strange accompaniment, and, on reaching home, com- 
posed out of it a piece for the harpsichord. This is the 
piece which has been published separately a thousand times 
as the Harmonious Blacksmith, although Handel himself 
never makes use of this title, which is not to be found in 
the original copy. The tradition rests on the authority 
of Mr. Richard Clark, in the Reminiscences of Handel, but that 
gentleman does not produce any authority in support of it. 
He merely states that Dr. Crotch informed him that, when at 
Cambridge with Dr. Hague, he saw in’a book the melody of The 
Harmonious Blacksmith, with the name of Wagenseil as com- 
poser. “ This,” as M. Schcelcher observes, “is very vague. The 
doctor ought, at any rate, to have taken the trouble of giving 
us some information as to the date and title of that book.” But 
there is another tradition to the effect that Handel, taking shelter 
at the blacksmith’s, listened to the unison of his hammer with 
the church bell, which was ringing at the time, and that the 
celebrated piece in question was the result. M.Schvelcher 
made a pilgrimage to Edgeware on purpose to see the scene ren- 
dered classical by its traditional connection with the mighty 
composer, and was shown a sort of square shed, standing alone 
in the middle of the great street, as being the veritable smithy 
used by Powell. 
(To be continued.) 


ITALY’S GENIUS—ENGLAND’S PURSE. 
(From the Morning Post.) 

Tue new cantata* consists of a brief instrumental introduction, 
a chorus, a romance, an aria, and a choral finale. It was called 
Honour to England in the bills, but Honour to Italy would have 
been a much more fitting title, inasmuch as that priest-ridden 
and foreigner-ridden land, whose degeneracy in creative art, as 
in almost everything else, is proverbial, is set by the author of 
the “poetry” above all the nations of the earth (“Italia! che 
pari non abbia nel mondo”) in those intellectual gifts which 
raise man “aboon the brute,” and described by him as the 
“Queen of the arts,” who condescends to clasp the proffered 
hand of England, and enlighten her with respect to those 
superior accomplishments of which she is, of course, lamentably 
ignorant. England asks Italy to be her sister, and Italy 
consents. How kind! England has a strong arm, but Italy 
has a strong head. England has a well-filled purse, but 
Italy has transcendent genius. What flattering distinctions 
for us! Here’s “honour” for you! Seriously, if the 
“Emporio Italiano” is to succeed here, this absurdly 
patronising and offensive tone, this arrogant assumption 
of mental superiority, must be dropped altogether, None 
can be more willing to encourage genius of every kind and 
every country than we are ; and the daily musical criticisms of 
this and other journals, together with the vast amount of 
patronage and money bestowed upon Italians in this country, 
sufficiently prove that no bad animus exists here towards them 
asa nation. But Italy is no longer “Queen of the Arts,” as was 
once the case; neither has she been so for many years past ; and 
England is now far too advanced, especially in the art of music, 
to which this discussion chiefly relates, to learn anything what- 
ever from the so-called “ Italian school” of the present day. On 
the contrary, her best artists, to whom the works of the really 
fine Italian composer of the best period of Italian art, together 
with those of their successors, Handel, Haydn, Mozart, Beet- 
hoven, Mendelssohn, Weber, Louis Spohr, Rossini, Cimarosa, 
and Cherubini (the greatest composers the world has produced), 


* Honour to England—composed by Signor Bottesini, and produced 
at the first concert of the  Emperio Italiano.” 
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are “familiar as household words,” look down with something 
like contempt upon the modern productions of the “Queen of 
the Arts,” and regard their “ popularity” as a sign of the cor- 
rupt taste of the time. With such composers as we had cen- 
turies ago, and have at this moment—men whose genius and 
knowledge have been recognised and honoured by the first 
authorities in Europe, and in the face of the glaring and un- 
disputed fact that the English hear and enjoy more fine music 
in one year than any other people in the world do in three, we 
cannot but think the patronising tone of the “ Emporio Italiano” 
very arrogant and ridiculous. 








A COMPLAINT FROM MOSSOO. 
To the Editor of the Musical World. 
(TRANSLATION.) 


Sir,—You are such a general lover of the arts, that, by the 
shade of Brillat-Savarin, I hope you will allow gastronomy to 
come under that general head. Musical professors have fine and 
rg an palates; so pray do not think my communication out 
of place. 

Your restlessly-observant compatriot, M. Albert Smith, in his 
Mont Blanc entertainment, has named every foreigner generally 
“ Mossoo” (in which way, he says rightly, ‘ Monsieur” is always 
pronounced on the English stage, even by actors claiming to be 
educated), and he pleasantly satirizes the blunders of the French 
in England. I would ask him, sir, through your journal, some- 
times to look at home, where he will find equal food for his 
merry sarcasms, 

On the 12th of this present month of May, 1857, I had the 
honour of being invited to dine with the Worshipful Company 
of Salters (La Société Vénérable des Sauniers), at the London 
Tavern of M. Bathe. Possibly, out of compliment to a foreigner 
present, the carte of the dinner was in French, or what was in- 
tended to be such; but however intelligible to M. Bathe and the 
venerable Salters, I could scarcely make head or tail out of it. 
Allow me to lay some of the plats before you, as a specimen of 
London Tavern French in the nineteenth century. 


FIRST COURSE. 
Crimped Sal. 


ENTREES, 


Cotelletes d’ Homard aux percil frit. 

Ris d’ Agneau aux Epinards, sauce Bachemel. 
Levraut farcee 4 la Napolatayne. 

Filit de Volaille piquee aux harricot Vert, 

Vol aux Vents i la Financier, 

Cotelettes d’ Agneau sance piguant aux concombre. 


Salmon Griilier, sauce Tartar. 


SECOND COURSE. 


Chapon braisee & la Financier. 
Beeuf braisee i la Jardinier. 


Quarter Lamb Rot.(!) Epaul @ Agneau. 


THIRD COURSE. 


Gelee Annana. Creme aux Fraise. Pain Frambois. 
Tartelettes de Groseile. Gateaux A la Napolatayne. 
l Almonds, 


Gateaux & 


Of course these are selections from the carte, which otherwise 
was made up of honest English dishes, such as “Fried whitings,” 

Haunches mutton,” “Goslings,” etc. ete. With all the fun 
made of the English names in the French bills of fare, Paris 
can shew nothing so disgracefully illiterate—shall I add snob- 
bish—as this, 

Receive, sir, the assurance of my consideration the most high, 

Mossoo. 


P.S. I am not yet au fait at all the sights of London. Can you, 
or any of your correspondents, inform me what is “ ELLA’s DARING 
act” which I see placarded about the streets? Is it his intro- 
duction of Herr Rubinstein ; or is it, as I am told, that all the 
members of the Musical Union are going to jump through 
papered hoops for his benefit ? 





FRANZ SCHUBERT. 
(From “ Dwight’s Journal of Music,”—Boston.) 


Franz Scuusert was born on the 3lst of January, 1797, in 
one of the suburbs of Vienna, where his father lived as a 
schoolmaster. At the age of seven years he received his first 
instruction in music from Michael Holzer, cantor in the parish 
church of the neighbouring village ; he recognised the fine gifts 
of the boy, and procured his admission into the Imperial school. 
Schubert was then (1808) eleven years old, and received at once 
the title of a court singer. Then he became solo singer in the 
Imperial chapel, and took lessons on the piano and the violin, 
His progress was so rapid that, at the orchestra rehearsals, 
where he played first violin, he used to conduct in the absence 
of the director. 

The imperial court organist, Ruzicka, gave him good lessons 
in general bass, and afterwards the imperial kapellmeister, the 
famous Salieri, instructed him in composition. Finally he owed, 
as he himself confessed, the completion of his musical education 
to the finest and most admired master-works of Mozart, Haydn, 
and Beethoven. Yet he never gave up his own habits of severe 
study, and even in the last months of his life he still applied 
himself diligently to counterpoint under the direction of his 
friend, the court organist Simon §.......... After he had spent 
five years in the imperial school, his voice changed, and as his 
calling for musical science grew more and more pronounced, he 
left this preparatory school in the year 1813, and devoted him- 
self entirely to composition. From this time he lived in the 
paternal house, and afterwards alone, supporting himself by 
giving lessons and the sale of his works. ith the exception of 
a few excursions to Hungary, Styria, and Upper Austria, he 
remained constantly in Vienna, partly in the city itself, partly 
in the country, where the finest influences inspired his fruitful 
genius, His life was in no way eventful, and so he could devote 
himself in perfect quiet to to his art. Unhappily, and all too 
early, his labours were for ever interrupted; for a fever snatched 
him from the world on the 19th of November, 1828, at the age 
of two-and-thirty years. 

His death was felt most painfully not only by his friends, but 
by every one in Germany who took an interest in art. <A great 
number of artists and lovers of art accompanied him to the 
last resting place: solemn masses for the dead were performed 
in honour of him in Viennna and some other large cities, His 
career, though short, was rich in distinguished works. 

Schubert was endowed with such powerful creative faculty, 
that he could write down the most sterling compositions with 
inconceivable rapidity. While still a child he wrote many 
quatuors, several symphonies, and other productions; but his 
greatest satisfaction consisted in setting to music little pieces by 
the most famous poets, and in composing ballads; in this de- 
partment he surpassed nearly all his predecessors. In_ his 
melodies we meet the following peculiarities in rare perfection : 
first of all, great originality; then deep poetic feeling, surprising 
truth in expression, novel rhythm, delicate apprehension of the 
allusions of the poet, fiery force of imagination, subdued how- 
ever by a certain tendency to melancholy and by a sort of 
religious unction; graceful and simple turns, careless elegance 
of modulation, and an inexhaustible novelty of accompaniment. 
The character of Schubert’s music is for the most part im- 
etuous, excited; his style warm, richly coloured, full of motion. 
t is a fiery soul, which seeks its joy in surrounding objects, 
but which, not satisfied by these, turns of its own accord to 
heaven. It moves to be sure in the finite, but always the in- 
finite gleams through. 

Schubert set more than three hundred ballads (little poems) 
to music, and prepared a great multitude of waltzes, marches, 
airs with variations, sonatas, fantasias, rondos, overtures, trios, 
and other two and four-handed pieces for the piano, with or 
without accompaniment; besides many concerted pieces, psalms, 
choruses, cantatas, among which his Prometheus deserves especial 
mention; many quartets, an octet, and three grand symphonies.* 
For the Church he wrote several masses, among which three 





#* Some gay he has left cwelve Symphonies, 
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at ones, several offertories, graduals, and two Stabats. The 
following is a list of his Operas and musical farces :— 


1. Der Spiegelritter (Knight of the Mirror). 

2. Das Teufelslustschloss (Devil’s Pleasure Castle.) These two 
little operas are by Kotzebue. 

3. Claudine von Villa Bella, in three acts. By Goethe. 

4. Die Freunde von Salamanca (the Friends of Salamanca), in 
two acts. By Meyerhofer. 

5. Don Fernand. One act. 

6. Der vierjihrige Posten, musical farce in one act. By 
Kérner. ° 

7. Die Zwillinge (the Twins), performed for the first time at 
the court theatre on the 14th of June, 1820. 

8. Die Zauberharfe (the magic harp), melo-drama with 
choruses and songs, three acts. Vienna, 19th August, 1820. 

9. Alphons und Estrella, grand heroic-romantic opera, three 
acts. Composed 1822. 

10. Rosamunde, drama with choruses, three acts. Performed 
Dec. 20, 1823. 

11. Die Verschworenen (the conspirators), comic opera in one 
act. By Castelli (1824). 

12. Fierabras, grand opera in three acts (1824). 


Besides these, he left unfinished: Die Biirgschaft, the Adrastes 
of Meyerhofer, and the Sakontala of Naumann. Moreover, he 
composed two numbers for Herold’s La Clochette, which was 

roduced at the Court theatre, Of all his lyrical works, 

chubert regarded Alphons und Estrella and Fierabras as the 
most successful, and the best adapted for performance. If the 
greater part of them never appeared upon the stage, it must be 
ascribed to the decided talent of the composer, which on the one 
side excited the envy and jealousy of artists, and on the other 
was not understood by the mass of the great public. 

Schubert possessed a quiet, frank, and upright character. 

Full of inspired enthusiasm for his art, i never ceased to be 
a tender son, a faithful friend, and a respectful pupil. He was 
fond of bright, merry, open-hearted company, and lived to talk 
with his friends, over a glass of beer, of music, poetry, and art. 
Then he warmed up, and he had but to read a poem over once, 
to improvise a music to it, and to compose wonderful melodies, 
Some maintain that addiction to strong drink was not entirely 
guiltless in the matter of his death. With child-like naiveté, he 
united a great partiality for solitary hours; then he would fly 
to the country to indulge his melancholy reveries, and return a 
cheerful man again. If he had money, he hastened to get rid of 
it, and either gave it to the poor or spent it in the jovial com- 
pany of friends. 

Quite conscious of his talent, and praised immoderately by 
some enthusiasts, he was never proud or vain, and had so little 
appetite for praise, that he frequently concealed himself when 
a new work of his appeared. If it happened that he worked 
upon the same subject with other artists, he was sure to be the 
last who brought his work out. Some of his friends, touched by 
his disinterestedness and carelesness about himself, conceived 
the idea of publishing twelve of his works, without his coopera- 
tion, but for his advantage. Schubert, when he learned this, 
gave at last his consent, and from this time the fame of his 
creations grew at such a rate, that from February, 1812, to 
about the end of 1828, when he died, a hundred of his compo- 
sitions were brought out by different publishers. Reserved and 
modest when his own works were spoken of, he judged the 
works of others with the greatest impartiality. He always 
paid the deepest reverence to the classical music of the great 
masters, old and new, and did full justice to Rossini’s talent. 

Schubert was a member of the great Music Society of the 
Austrian States; the musical societies of Gritz and Insbruck 
made him an honorary member. Such distinctions flattered 
him much; his answer was the composition of several impor- 
tant works for those societies. Among the men who very early 
recognised his talent and encouraged it, must first of all be 
named the court singer, Vogl, who by his delivery of Schubert’s 
melodies, alike contributed to their favourable reception, and 
stimulated him to write more. The applause of Salieri and his 
friend Anselm Hutten-Brenner, excited. him still more, so that 








he bravely overcome the obstacles that loomed before him in 
the beginning of his career. His efforts were richly rewarded 
by the laudatory recognitions of many other eminent persons, 
among whom I may mention the celebrated Jean Paul, who 
always thought of Schubert with great admiration. When the 
poet was deprived of sight, Schubert’s ballads afforded him 
great comfort, and when death knocked at his door at last, 
he wanted to hear once more his favorite ballad. Such dis- 
tinguished recognition must of course have m.'s te artist 
indifferent to many small attacks that were directed against 
him. 

Much has been said of the peculiar talent of Schubert, which 
enabled him with the greatest ease to master and compose in 
strange forms. He had written two pieces for Hérold’s Clochette, 
and an aria for one of Auber’s operas; at the performance the 
German artists could not distinguish what belonged to the 
French musician and what had been interpolated by their 
countryman. His masses, in point of religious feeling and of 
deep devotion, were placed by connoisseurs above the masses of 
Cherubini ; and, without having heard them one can readily be- 
lieve this, who has acquired only a general acquaintance with 
Schubert’s music. For the same reason one must greatly 
lament that his dramatic works have been so much neglected ; 
for Schubert, endowed with so much melody and with such 
searching expression, must necessarily have furnished master- 
pieces for the stage. Let us hope that this portion of his 
works, too, is destined to a brilliant revival ; but above all, let 
us not forget that he, in spite of his mild and gentle character, 
was yet an object of great envy with a crowd of artists. _One 
envied his fulness of melody, another his expression, and a 
third his new and original harmonic combinations ; all acknow- 
ledged in him only a certain cleverness. At the moment of his 
death was he first recognised as a great artist ; then everybody 
wanted to have his creations, and publishers fought for his 
manuscripts, 

Such was Schubert. Prepared with all the sacraments of the 
church, he died in Christian resignation. His life was indeed 
short, but it- was well spent, and long will his name be named 
in future times. His mortal remains rest by the side of Beet- 
hoven, in whom he reverenced the highest ideal of musical art. 





Daruineton—On Sunday last the half-yearly collection for 
the choir of St. Cuthbert’s took place, when, for the first time 
for many years, a choral service in the morning anda full choral 
service in the evening was sung by the choir. The latter at- 
tracted a congregation of nearly 2000 persons, who were much 
gratified by the performance, thereby evincing an appreciation 
somewhat at variance with the antecedents of congregations in 
general in this county. The collection was unusually large. 
Great credit is due to Mr. Second, the organist of St. Cuthbert’s, 
for his zeal and indefatigable exertions in training the choir. 





TaLLow AND Grurt.—Mr. Sims Reeves had been singing 
“Come into the garden, Maud,” when there arose a vehement 
outcry foran encore. “Ladies and gentlemen,” said the popular 
tenor, as soon as the noise had somewhat abated, “I am sorry 
to inform you that Maud is labouring under a severe cold. In 
fact, her mamma has just sent her to bed. Under these cir- 
cumstances, it will be quite useless for me to ask Maud to 
‘come into the garden’ again this evening. As soon as she 
has rai f shall only be too happy to oblige you."— 
Punch, 


Tue Ravenous Pusiic.—* Encore !” cried a stupendous wag 
at Cremorne the other evening, after a brilliant display of fire- 
works, and we fancy we have heard the same cry on similar 
occasions. However, the facetious demand is the best satire on 
the stupid system of Encores. Mr. Simpson might, with equal 
justice, be expected to give a repetition of his fireworks as a 
popular singer be called to repeat every one of his songs. There 
are gluttons, however, who, if Madame Saqul fell from the 
tight rope, would go away dissatisfied if the accident wasn’t 


encored,—-Punch, 
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HEATRE ROYAL, HAYMARKET. — This 

evening, THE RIVALS; after which, the New Farce, MY SON, DIANA; 

with ATALANTA. On Monday next a New Drama will be produced, entitled, 

THE HUSBAND OF AN HOUR. In future the Prices of Admission to this 

Theatre will be—Stalls, 6s.; Dress Circle, 5s.; Upper Boxes 3s.; Pit, 2s.; Lower 

Gallery, 1s. ; Upper Gallery, 6d. Second Price;—Dress Circle, 3s. ; Upper Boxes, 
2s ; Pit, 1s.; Lower Gallery, 6d. Commence each evening at 7. 


HEATRE ROYAL, ADELPHI.—This evening, 
JANET PRIDE, in which Madame Celeste will appear, with Mr. B. Webster. 
FEARFUL TRAGEDY IN THE SEVEN DIALS. Messrs. Wright and P. Bedford. 
To conclude with WELCOME LITTLE STRANGER. Messrs, Wright, P. Bedford, 
Mrs. Chatterly. On Wednesday next, a New Drama will be produced, entitled, 
GEORGE DARVILLE. Commence at 7. 


OYAL PRINCESS’S THEATRE.—Monday, June Ist, 
and during the week, RICHARD THE SECOND, preceded by the 
new Farce, AN ENGLISHMAN’S HOUSE IS HIS CASTLE. Commence at 7. 


OYAL SURREY THEATRE.—Monday, June 1st.— 
The Opera, MARITANA, supported by Misses Lucy Escott, Dyer, Lanza ; 
Messrs. Henry Haigh, Herberte, Manvers, etc. To conclude with a New Drama, 
entitled THE VILLAGE SMITH, supported by Messrs. Creswick, Shepherd, 
Widdicombe, etc. 
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Tue arrival of the Minnergesangverein from Cologne 
leads to grave reflections upon the present state of the Lieder- 
tafel. The prospect is by no means cheering. What was 
once a vigorous and healthy school has dwindled down to a 
mere pretext for trifling. 

The German table-song, it cannot be denied, is rapidly 
declining. Mendelssohn, whose earnest delight it was to 
enrich with his genius every domain of the art he loved, was 
the last that wrote part-songs worthy of the name. The 
present race of composers shows a melancholy degeneration. 
It is hard that the Kiickens of the day will not confine 
themselves to their proper sphere—the drawing-room— 
where their songs are fit accompaniments to the rattling of 
cups and saucers, and the busy hum of conversation, instead 
of carrying on the war against art in places which should be 
held sacred. The Liedertafel formerly was a stronghold 
against these petty depredators, who use music for the pur- 
poses of huckstering, as they would use any other art of which 
they might chance to have a smattering. Of late, however, 
it has been converted into a conspicuous market for their 
wares; and now, in place of the honest manly part-song— 
patriotic or poetical in the abstract—which delighted and 
invigorated the Teuton of old, we have nothing but ladylike 
prettinesses, at which Weber would have blushed, and Men- 
delssohn used to rail in his own pensive way, and with the 
quiet vein of irony that occasionally distinguished him. 
Mendelssohn did his best to stem the current, by contri- 
buting part-songs himself—among the raciest and best the 
modern Liedertafel can boast; and in this way he effected 
much good. Had that great musician lived, possibly others 
might have striven to follow in the road he pointed out 3 but 
alas! he was cut off in the flower of manhood, when bis 
genius was ripest, and his art most consummate; and thus 
the table-song was robbed of its last and bravest champion. 

What amateur who was present at the Hanover-square 
Rooms on Tuesday—what sincere thinker, indeed, of any 
denomination—could fail to be struck with despondency at 
finding music take so insignificant a part in the proceedings? 
Among the dozen pieces introduced, how many deserved to 
be called part-songs? Is that eternal pianissimo, contrived 
by sustaining notes with the lips closed—of which Auber 
set the first example in his opera of Haydée—worthy the 
name of singing —or is it to be set down as mere trickery? 





Weare decidedly of the last opinion, and denounce it, with 
all such miserable devices, as unmusical and absurd. Why, 
too, are we to have scarcely anything but ballads in verses, 
like those of Herren Silcher, Becker, Kiicken and others ?— 
or solos in which the choir is made to play a part scarcely more 
dignified than that of bellows-blower to the organist, like the 
“ Wunsch” of Herr Schirtlich, and the so-called “ Spanish 
canzonet ” of Herr Reichardt !—or imitations of bells, as in 
the “ Kirchlein” of Herr Becker, or of the tramping of 
horses as in Herr Kiicken’s “Kleine Rekrut?” Why, in 
short, any such sheer puerilities, much more a glut of them ? 

A contemporary advises the Mianner-Gesang-Verein to 
adopt the old madrigals of Italy and England, together with 
some of the best of the late Sir Henry Bishop's glees, in 
order at one and the same time to vary and strengthen their 
repertory. The counsel is good ; but we question whether 
it will be relished. It is seriously to be apprehended that 
the art of music is on the wane in Germany, and that the 
two extremes of Kiicken twaddle and Wagner rhodomontade 
represent the two impulses which it receives from the modern 
German mind. For our own parts, we were extremely pained 
on Tuesday to hear such superb execution as that of the choir 
under Herr Weber’s direction cast away upon so much empty 
trumpery, and such poor clap-trap made to stand substitute 
for genuine singing. We would almost as soon have listened 
to one of Dr. Liszt’s symphonic poems—or to the opera of 
Lohengrin. 





Tne clauses of the convention of 1852, by which a copy- 
right in their works, under certain reservations, is secured to 
the French dramatists, may be enumerated among the inflic- 
tions of mankind. By these unhappy clauses everybody has 
lost something, and nobody has gained anything. The 
English adaptors have lost that peace of mind which they 
used to enjoy when they fancied that French plays were 
Jere natura, which they might take without let, question, or 
impediment; for a sort of vague indefinite cloud is hanging 
over their heads. The French dramatists, on the other hand, 
finding that they are possessed of some sort of right, which 
they cannot turn to practical utility, have lost their tempers, 
and may be eompared to those unhappy individuals who dis- 
cover that they are the lawful heirs to a peerage, but are 
never able to establish their pedigree. Mr. Charles Reade 
has wasted much valuable time, that he might have employed 
in the construction of pleasant novels and ingenious dramas, in 
endeavouring to convert the shadow of 1852 into a substance, 
but all in vain, for the phantom is as obstinate as ever in 
maintaining its shadowy nature. Practically, everything 
goes on just as it did before the apple of discord was flung. 
Frenchmen write original plays, and Englishmen use French 
plots as freely as ever, but there is a sort of teazing theo-' 
retical contest that just keeps everyone in a fidget and leads 
to no result at all. 

Convinced at last of the difficulty of bringing the wretched 
abortion of 1852 into working condition, Mr. Charles Reade 
has grown extremely angry, and threatens the sinful docu- 
ment with capital punishment; in a recent letter to a weekly 
paper, he says— 

“It is pretended that we have secured protection for our own wares, 
but have by a mean quibble excluded our ally’s os literary ware from 
all protection. I do not myself think our legislators were guilty of so 
disloyal a manceuvre. But this can only be decided by a judge. 
shall take the opinion of one. Should he differ from me, and condemn 
the treaty as a one-sided bargain, I shall of course defer to his inter- 
pretation, and my pen shall gibbet the said treaty from California to 
Calcutta, Europe included, till either the English Parliament blushes 
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and does away with it, or the French Government puts a contemptuous 
foot upon it.” 

If a convention could die by gibbeting, we would back 
Mr. Charles Reade all our might, but we know that the 
hideous gnome of 1852 will grin upon us from its gibbet 
with as much malicious vitality as ever, and that even if it 
receives the final blow from an English Parliament, an ugly 
spirit will arise like a phoenix from its remains, and torment 
England and France with new and more complicated annoy- 
ances. Most decidedly, too, do we object to the wanton cruelty 
of inflicting the copyright subject on the unoffending in- 
habitants of California and Calcutta. Why should the 
Californian be asked to pause amid exciting and manly 
contests with revolver and bowie-knife, to meditate on an 
etherial squabble about a subject of which he is wholly 
ignorant? Why should the luxurious East Indian, who 
hates thinking altogether, be called upon to waste his 
thoughts on the convention of 1852? 

The Daily Telegraph of Friday last, which, in an admi- 
rably written article, ridicules the grandiloquent language 
of Mr. Charles Reade, nevertheless speaks on the same side, 
on the ground that it is unfair to “despoil” the French of 
their plots, without acknowledgment or remuneration. With 
this broad principle we perfectly agree, and wish that some 
plan of settling the question could be adopted, so as to re- 
ward the French author for his invention, while reserving to 
the English adaptor full powers of modification. But herein 
lies the difficulty of the case, The English managers require 
a piece similar to some French original, but not precisely 
the same. Ifthe French author had the power of legitimiz- 
ing one adaptation to the exclusion of the rest, this 
adaptation, so legitimized, would, in all probability, be 
useless to the English manager, and under these circum- 
stances, if the plot of a piece was worth the trouble of 
copying, an imitation, not a translation, would infallibly be 
produced, drive the legitimised article out of the market, 
and lead to all sorts of troublesome litigation. 

The Daily Telegraph argues thus :— 

“It may be suggested that an adaptation of a novel does not come 
within the letter of the law any more than the travestie of a play; but 
there is no real distinction between the grievance of a plundered play- 
right and a plundered novelist. It would be easy to prove whether a 
London publisher had or had not stolen the plot and dialogue of a 
work by Dumas, and would it not be equally easy to ascertain if three 
acts at the Haymarket were or were not reproductions of three acts at 
the Palais Royal ?” 

This reasoning is perfectly correct. A jury could as well 
give a verdict in the case of a play as in that of a novel ; 
and if Englishmen were in the habit of “ adapting” 
French novels just as they “adapt” plays, the same con- 
tention would arise in both cases, But practically the 
novelist has a protection which is not and which never 
can be afforded to the dramatist. Novel readers are to a 
certain extent a literary class, and they buy a book 
by M. Alexandre Dumas, because it is by M. Alexandre 
Dumas, whereas they would, in all probability, leave it 
on the shelfs, were it by an obscure author. Hence ‘Mr. 
Routledge would rather give fifty pounds to M. Dumas for 
the use of his name, than he would give as many shillings 
to an obscure Mr. Smith or Brown who would make the 
most ingenious adaptation in the world. On the other hand, 
a large proportion of the audience of a theatre consists of 
persons who have no sympathy with literature at all, who 
sit before the stage simply to be amused, and never trouble 
themselves by thinking about the author of the work before 
them, The name of M, Alexandre Dumas in an Adelphi 





playbill would not, we are convinced, bring ten pounds more 
to the treasury than that of the most obscure adaptor in the 
metropolis. To speak in the language of trade, there is a 
“ good-will” in the case of novels, which does not exist in 
the case of plays. The bookseller would rather have a weak 
book with a strong name, than a strong book with a weak 
name, but the case is the reverse with the manager. Let it 
be settled that an author’s name cannot be used without 
paying for it, and nothing is easier than to establish an inter- 
national copyright with respect to books, but the question of 
copyright in plays still remains as unsettled as ever. 








Ir is in contemplation among some of the friends and 
admirers of Mr. E. J. Loder—who is still unable to resume 
his professional duties, and is likely to remain so for months 
—to get up a concert in his behalf. Meanwhile, in soliciting 
the co-operation of Mr. Loder’s brother and sister artists 
towards accomplishing the end proposed, we are not trans- 
gressing the limits of journalism. It is proposed to hold 
the concert in Exeter Hall, and that the entertainment shall 
be on a large and varied scale. As soon as the plans are 
matured we shall publish further particulars. 





MR. ELLA. 
: Zo the Editor of the Musical World. 
“TU, QUID EGO ET POPULUS MECUM DESIDERET, AUDI.” 


Sirn,—I was going to write you a long letter about 
Mr. Ella, but upon consideration I find the man too des- 
picable for such attention. I must, however, fulfil my 
promise of giving you proofs of his mendacity. Mr. Ella's 
cowardly insinuations against me amount to this. “TI 
induced” certain artists to play and sing at my “ Edu- 
cational Concerts for the People,” either under’ the threat 
that they would be abused, or the promise that they should 
be praised by me in certain “influential prints” as punish- 
ment for their independence, or reward for their meanness. 

Nobody knows better than Mr. Ella how “thrift may 
follow fawning,” and his idea of the power of the press 
renders him suspicious. Mr. Ella knows what he would do as 
editor of an “influential print,” and as a reputation-seeking 
artist, and therefore insolent tyranny on the one hand, and 
sneaking propitiation on the other are naturally the first 
thoughts which occur to him in connection with the 
subject. He judges of others by himself, and his views 
of human nature and morality are thus confined within 
the narrowest possible limits. Otherwise his mental vision 
would discern that in the above-quoted insinuations 
he insults the “certain artists,’ whose champion he 
affects to be, as much as he does your humble servant. 
But then Mr. Ella insults the entire press, and every one 
else, whenever his critical “knowledge” is called in question, 
or the disgusting puffing of “our pianist, “ our violinist,” or 
“our composer,” is “shown up ;” and so I am not alone in 
my glory. In thecharges insinuated in his last preposterous 
“Synopsis” the Director of the “Musical Union,” wisely 
abstains from mentioning names. On another anda previous 
occasion, however, when he made a still more dastardly, 
though perfectly abortive atttempt, to damage my character, 
and was politely shewn the door for his pains (he doubtless 
remembers the event), Mr. Ella was less prudent. He did 
then (thinking I should not hear of it), give two names, 
stating that he was deputed by the parties to come forward 
and expose my iniquitous proceedings, as they were afraid to 
do so, When asked for proofs of what he asserted, he had 
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none to offer, but could only reply to so reasonable a demand 
by vulgar personal abuse of me, and such odious and irrelevant 
remarks upon my private circumstances (of which he knows 
nothing), as induced the gentleman to whom he addressed them 
to rise indignantly from his chair, and bring the interview to 
an abrupt termination. Mr. Ella then quitted the apartment 
into which he had intruded himself, very much in the style 
of the “ well-bred dog,” whose readiness to take a gentle hint 
is proverbial. The instant I became acquainted with Mr. 
Ella’s lying statements (which were communicated to me 
very reluctantly, and only in answer to enquiries which I 
thought fit to make), I wrote to the parties whose names 
had been mentioned demanding an immediate explanation, 
although the gentleman to whom Mr. Ella endeavoured to 
confide his damning secrets seemed to think the whole affair 
too contemptible for serious notice. I subjoin the answers. 
No. I. 
“ Park Villa, Finchley-road, St. John’s Wood, 
Friday morning, May 8, 1857. 

* Dear Srr,—I can scarcely express to you how great the indigna- 
tion is which I feel at Mr. Ella’s most unwarrantable and—to say the 
least of it—ungentlemanly conduct. I consider it a duty to myself to 
write to him, and call him to account, and shall do so by this same 
post. I can show him at this moment a letter from you offering me a 
very liberal engagement for that very night” (one of the Educational 
Concerts, H.G.); “an engagement which I accepted, 

“Your sincere friend, 
‘“{HERMINIE MaNsFELD RUDERSDORFF. 

“To Howard Glover, Esq.” 


No. II. 
9, Houghton Place, Ampthill Square, 8th May, 1857. 

“S1r,—You ask me in your letter whether I told Mr. Ella that you 
endeavoured to make me play at your Educational Concerts for nothing, 
or next to nothing? There is no word of truth in that. You told 
me something about shares to be divided amongst the artists, and I 
would have probably played at one of these concerts, but something 
happened which forced me to change my mind, and not to play. Your 
second question is, whether I deputed Mr. Ella to complain on the 
subject? I would never dream to do such athing. If I had to com- 
plain against any one, I would settle the thing myself, and would not 
want a deputy. I am going to write to Mr. Ella, to ask an explanation, 
how he dared to mix my name with such false statements. I am, Sir, 
your obedient servant, “B, Moriqve. 

“To H. Glover, Esq.” 

_I know not whether Herr Molique received any reply to 
his note, but that Mr. Ella made no answer whatever to 
Madame Rudersdorff, is proved by the following extract 
from a letter subsequently addressed to me :— 

No. III. 

_“ Dear S1r,—Mr. Ella never deigned to answer my letter with one 

line. I do consider his conduct the height of ill-bred impertinence. 

“Sincerely yours, 

“HERMINIE MaNs¥FELD RUDERSDORFF,” 
These, sir, are the only charges bearing anything like 
a substantial form which Mr. Ella has been able to 
bring; but still there are some vague inuendoes in 
his last “Synopsis,” relative to clever foreign artists, 
anxious to become known in this country, falling into 
the hands of “needy speculators” and “importuning béné- 

one ety ; 

Jiciaires, , and finally appearing at the “ Educational 
Concerts under promise of “puffs and fraudulent notices in 
one or other influential print,’—inuendoes, which, although 
written in almost incomprehensibly bad English, are so evi- 
dently pointed at me, that I have thought fit to notice them. 
By the clever, but unknown foreign artists, who have been 
threatened or cajoled into performing at my concerts, 
and who have made reiterated complaints to him (!) 
of my vile behaviour, Ma, Ella can only mean Madame 





Comte Borchardt, who made her debéit in England at the 
third Educational Concert with great and well-deserved 
success. As soon as I understood this new piece of ras- 
cality, I addressed a letter to Madame Borchardt, to which 
I have just received the following answer ;— 

“ Drak Srr,—I hasten to answer your note, the contents of 
which surprised me extremely. I beg to say, in reply, that 
I totally and entirely deny having sung at your ‘ Educational Con- 
certs’ under any promise of being praised, or under any threat of being 
censured if I refused. I have written to Mr. Ella to request him to 
contradict his wntrue statement. 

“TI remain, dear Sir, yours very sincerely, 

* London, May 28, 1857.” “Manta Comte BoRcHarDt.” 

So much for Mr. Ella’s charges and insinuations against 
the Director of the “ Educational Concerts,” which would be 
merely ludicrous if they were not at the same time malicious 
and detestable, and did not emanate from a person who en- 
joys the patronage and support of many leading members of 
our aristocracy. How Mr. Ella obtained that patronage is 
a mystery to most people, for, as a musician, he is a perfect 
blank. He can neither compose, nor sing, nor play, and that 
preposterous “ Synopsis” in which he parades his gross igno- 
rance, impudence, and imbecility, once a fortnight during the 
season, has been for years the laughing-stock even of his most 
intimate associates, including “our pianist,” “our violinist,” 
“our composer,” &c. How, then, did Mr. Ella gain his 
present position, one which should be held by people like 
Molique, Sainton, Blagrove, Piatti, George Macfarren, or a 
dozen others I could mention? I willexplain. Like Sir 
Pertinax, the sycophant, Mr. Ella, “could never stand upright 
in the presence of a great man,” but has “boo-ed and boo-ed” 
himself into that sort of favour of which respect is no cha- 
racteristic. Such men as I have named are artists too much 
devoted to their studies, and too independent to play the 
courtier. Mr. Ella is a “bustling botherby,” an unscru- 
pulous intriguer, and a flunkey. Thus he has become, as he 
boasts, “responsible for his acts only to his aristocratic 
patrons,” and “ independent of all the world” besides. 

The insult recently offered at the doors of Willis’s Rooms 
to the journal I had the honour to represent on the occa- 
sion is thus “justified” in the last preposterous “Synopsis.” 
Mr. Ella thought himself called upon to give a “ practical 
reproof” to a system of coercion! What a double-distilled 
jackass ! Who does he suppose will credit such an absurdity ? 
Where are Mr. Ella’s proofs of “coercion,” and what in the 
name of Heaven does he think any journal above the 
level of the “ Whitechapel Inquirer,” can possibly care about 
his “practical reproofs”? How English gentlemen and 
ladies can associate with, or tolerate, such a person as 
Mr. Ella, of the “ Musical Ruin,” is quite beyond my compre- 
hension. There must be a wondrous charm in flunkeyism. 

I am, Sir, your obedient servant, Howarp GLovER. 

13, Keppel Street, Russell Square, May 29, 1857. 


HER MAJESTY’S THEATRE. 


Tue first performance this year of J? Trovatore on Saturday, 
with Alboni and Signor Giuglini brought together for the first 
time in one cast, attracted the most brilliant and numerous 
audience of the season. 

Alboni’s Azucena cannot be forgotten by the visitors of last 
year. The effect she produced in the character in Paris, coming 
after Madame Viardot Garcia and Madame Borghi-Mamo, was 
echoed in London, and at last every body allowed that the great 
contralto soprano added intensity and passion to her other 
many excellencies. Better still than last year, in point of force 
and energy, was Alboni’s agente 9g of the gypsy mother on 
Saturday. It was literally powerful acting, and produced an 
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immense sensation. Of Alboni’s singing we need not hazard a 
word, It was as perfect, as exquisite as before, as full of 
beauties, as sympathetic—a model, in fact, of pure and simple 
vocalization, which, we trust, will not altogether uncom- 
mended by the ears of Signor Giuglini and Madame Spezia. 
Azucena, in fine, is one of Alboni’s most remarkable per- 
formances. : 

Signor Giuglini certainly did not lose ground with the public 
by his personation of the luckless Troubadour. On the contrary, 
with most of his hearers he rose in estimation. The energetic 
morceau, “ Di quella ‘pira,” in the third act, produced a furor. 
Such a sudden outburst of applause is rarely heard. This was 
as much owing to the unexpected fire and energy exhibited by 
Signor Giuglini as to his singing. His other great points were 
the adagio, “Il ben mio,” and the “ Miserére,” both encored. 
Signor Giuglini had not to complain of the apathy of the audi- 
ence. They were, indeed, too enthusiastic, since they applauded 
him in and for everything indiscriminately. Such is popularity. 
A great favourite cannot err. 

Madlle. Spezia’s second Leonora was a decided improvement 
on her first—Verdi’s Leonora was superior to Donizetti’s. She 
sang ay extremely well, in the last scene particularly, 
the music of which seems to suit the character of her voice. 
Generally speaking, however, the music of Verdi’s Leonora is 
too high for Madlle. Spezia, whose voice is a legitimate mezzo 
soprano. 

Sig. Beneventano went through the part of the Count with 
his accustomed slowness, and Sig. Vialetti added weight, if not 
force, to the part of Ferrando. The opera was triumphantly 
successful. 

The ballet of Acalista tollowed. 

On Tuesday J? 7rovatore was repeated, and was succeeded by 
Acalista. 

On Thursday Lucia di Lammermoor, with Acalista. 

Sig. Corsi, the celebrated serious barytone, is announced to 
make his debdt on Tuesday next in Vino. A new tenor, Signor 
M. Bellart, has arrived from Florence, where he has appeared 
with success in La Sonnambula and Jl Pirata, and will shortly 
appear. 








ROYAL ITALIAN OPERA. 


On Saturday La Traviata was repeated for the third time 
and was followed by La Brésilienne. 

On Tuesday the Zrovatore was given, with La Brésilienne. 
Who can now say Verdi is not in the ascendant? Scarcely 
any operas but his are performed at the two great London 
Italian theatres! J? Trovatore was given at both operas the 
same night. What would Rossini think of this, if he knew it ? 

Thursday night—as we augured last week—will be remem- 
bered in the annals of the Royal Italian Opera. Mdlle. Victoire 
Balfe, the daughter of our most popular operatic composer, made 
her first appearance on the stage. Amina, in La Sonnambula, 
was the character selected for her début. No doubt the young 
aspirant must have felt awed, if not overawed, at coming for the 
first time in public before one of the most critical and exacting 
audiences in Europe. But she measured her fears by her power, 
and knew she might dare the trial. Never did generous public 
hold out more cordial encouragement to a beginner. Malle. 
Balfe was literally overwhelmed by the enthusiastic warmth of 
her reception, and her trepidation seemed to increase with 
every cheer. The audience, in fact, was won with a look. The 
graceful manner and highly prepossessing appearance of the 
youthful debutante had their immediate influence, and inclined 
the most critical ears to ponder in their judgment. At first 
Malle. Balfe could hardly sing a phrase. The recitative over, 
she acquired more confidence, and gave the first movement 
of Amina’s opening cavatina with comparative ease. As 
she went on, she became better and better. 

Malle. Balfe’s voice is a high soprano, veiled, but very agree- 
able in quality, flexible, and under perfect control. at she 
should already exhibit the qualifications of an accomplished 
artist was no more than was anticipated from her father’s 
daughter ; but, we think, the extremely elaborate and difficult 





cadences written especially for her, would have been better 
reserved for a future occasion, when she has acquired more self- 
possession, and the habit of surmounting difficulties with un- 
concern. Bellini’s ornaments are not despicable, and, for our 
own part, we should be well content to hear “Come per me 
sereno,” and “ Ah! non giunge” as they are written, or with the 
slight alterations made by ibran and Jenny Lind to suit 
their different registers. 

Tn the first act, Mdlle. Balfe won her greatest triumph in 
the duet, “Son geloso,” where her singing was distinguished by 
perfect taste, the utmost refinement, and a delicacy of feeling 
not to be surpassed. Every one now acknowledged that the 
young débutante could act as well as sing, an impression which 
gained ground as the performance proceeded. ere could be 
no mistake about the feeling of the house when the curtain fell 
on the first act. The audience called for Mdlle. Balfe unani- 
mously, and received her with great enthusiasm, and would 
not be satisfied until she had appeared a second time. 
The second act displayed many beauties. There was in- 
expressible tenderness—the necessary power will come anon— 
in the “D’un pensiero,” and no one, indeed, could suspect 
in this varied and powerful scene that, in the accomplished 
singer and actress who stood before him, he beheld a mere 
novice to the boards. Malibran herself could hardly have made 
a more natural or touching climax. Perhaps Mdlle. Balfe’s 
best singing in the opera may be referred to the slow move- 
ment, “Ah! non credea,” in the last scene. This was exquisite 
in its expression and pathos, and displayed, beyond all contra- 
diction, her — dramatic feeling. The famous “Ah! non 
giunge,” brilliantly sung, was a happy ending to a most exciting 
performance. In a word, we must pronounce Mdlile. Balfe, as a 
débutante, to have achieved one of the most remarkable successes 
in the history of the opera. The audience, at the fall of the 
curtain, were more enthusiastic than ever, and only cried 
“Content,” when the young artist had appeared thrice in answer 
to their acclamations. 
ij Sig. Gardoni (Elvino) sang exceedingly well, and acted 

ecomingly. Sig. Ronconi is not in his element as Count 
Rodolpho. 

After the opera, Mdlle. Cerito being indisposed, Les Abeiiles 
was substituted for La Brésilienne. 

La Sonnambula is announced for repetition on Tuesday. 








CRYSTAL PALACE CONCERTS. 


Tue programme of the fourth concert—Friday, May 22—was 
rendered doubly acceptable by the names of Mario and Bosio 
(too seldom found together, it was remarked, in the Crystalline 
schemes), whereat the visitors, with reason, might sing “Io 
triumphe.” It wasas follows :— 

PART I. 

Overture (Semiramide) wie ee eee Rossini. 

Aria, “ Mi tradi,” Mdlle. Marai pons ee Mozart. 

Duo, “ Voglio dire,” Signors Gardoni and Ronconi Donizetti. 


Aria, “ Va ditte elle,’ Mdlle. Rosa Devries Meyerbeer. 
Part Song, “‘O who will o’er the downs” .» Pearsall. 
Aria, “ Come rugiada,” Sig. Neri Baraldi «. Verdi. 
Cavatina, “‘T'acea la notte,” Mad. Grisi .» Verdi. 
Finale, “ Mi manca la voce” (Mosé in Egitto) .., Rossini. 
PART II. 

Overture (A Midsummer Night’s Dream) Mendelssohn. 
Romanza, “Deh! non volen,” Mad. Didiée ... Donizetti. 
Trio, “Ah! qual colpo,” Mdlle. Marai, Signors Neri 

Baraldi and Ronconi eS ¥e .. Rossini. 
Valse, “Ah! che assorta,” Mad. Bosio .. Venzano 
Madrigal, “ When all alone” ... Converse 


Aria, “Il mio tesoro,” Sig. Mario a ... Mozart. 
Duo, “Dolce conforto,” Mesdames Grisi and Didiée Mercadante. 
Finale (Guillaume Tell) ae ane «et 

Conductor—M. Sainton. 

The overtures were finely executed, and the finales went mag- 
nificently. Only, in that from Mosé were missed Tamberlik’s 
ringing upper notes, which were wont to arouse audiences in 
Covent Garden walls. Encores were not numerous, for which 
easily contented mortals were grateful, Grisi set a good example 
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by setting her face—more properly, her back—against a rede- 
mand for the aria from J? TJrovatore. Madame Nantier Didieé— 
the most complying and good natured of contraltos—could not, 
however, prevail with herself to resist the earnest appeal to re- 
peat the romanza from Anna Bolena, which she sang most 
charmingly, and felt she did—her best apology for yielding. How 
Madame Bosio escaped an encore in Venzano’s valse, and Mario 
in “Tl miro tesoro,” we are unable to guess. 


COLOGNE CHORAL UNTON. 

Tue success achieved in this country for two consecutive 
seasons by the celebrated Kélner-Minner-Gesang-Verein, jus- 
tified their engagement for a third series of performances. Mr. 
Mitchell accordingly sent a third invitation to Cologne to the 
famous choir, who gave their assent to a brief visit to London 
this year. 

The first concert took place at the Hanover Square Rooms, 
on Monday afternoon, in presence of a crowded and brilliant 
audience. The following was the programme :— 

Quartet and Chorus—“ The Young Musician” 
Chorus—“ The Little Church” .., ose ww. od. Becker. 
Solo and Chorus—“ My Wish” ws ve Schiirtlich. 
Chorus—“ Take heed” ... oe ove «.» Girschner. 
Chorus—“ Spring Summons” .., ie .. Jd. Otto, 
Chorus—“ The Three Little Roses” Silchen. 
Chorus—* The Little Recruit” i Kiicken. 

Solo and Chorus—Spanish Canzonet .. Reichardt. 
Chorus—“ The Merry Wanderer” Mendelssohn. 
Wedding-March sia ~ Mendelssohn, 
Chorus—Double Serenad Kollner. 
Chorus—*“ Dance” see cosy tee J. Otto. 
Chorus—“ The Northman’s Song”... ..» Kicken. 

We have already, in another part of our columns, made certain 
observations on the character and tendencies of these perform- 
ances. We shall, therefore, in this place merely state the facts 
connected with the concert on Monday. 

The Cologne Choral Union displayed the same perfection in 
ensemble singing it did last year. The individual voices are not 
more remarkable for quality and power than before. Our own 
choruses, metropolitan or provincial, could supply incomparably 
better tenors and basses. By constant practice and untiring 
industry, however, the singers have reached a point of perfection 
it would be vain to expect in any body of native choristers. 
Their pianos are quite wonderful, and the gradations of tone 
achieved with surprising accuracy. There was only one encore 
—the chorus, “ The Three Little Roses”— but several pieces 
deserved a repeat as well. The audience was mostly composed 
of the fair sex, which accounts for the want of enthusiasm and 
the paucity of re-demands. A more attentive auditory, how- 
ever, could not be desired. 

The concert of Monday was repeated on Tuesday, and a new 
selection given on Wednesday and Thursday. The programme 
presented above will afford a good idea of the general perform- 
ances of the Kélner-Minner-Gesang-Verein, Herr Brassi, a 
member of the Cologne Choral Union, varied the entertainment 
by some performances on the pianoforte. 








Kiicken. 








CONCERTS. 

For two months and upwards, in the height of the season, 
the number of concerts given in the metropolis increases to such 
an extent, that we find it impossible to chronicle a tithe of them, 
however willing we may be to afford every information concern- 
ing current events. We are, therefore, for a time compelled to 
notice them en masse, excepting such as present some marked 
feature of novelty, or which comprise ‘some performance of 
—. a - : 

n Saturday, May 9th, Mrs. Joun Macrarren’s first matinée 
took Place at. the new Beethoven Rooms, Queen Ann-street. 
The fair pianist played, with Sig. Piatti, Mendelssohn’s sonata 
in B flat, or pianoforte and violoncello ; with M. Sainton, Beet- 
hoven’s sonata in E flat, for piano and violin ; Liszt's Patineurs 
Santasia, besides some smaller pieces, in all of which she distin- 
guished herself alike by brilliant execution and her admirable 
taste. The singers were Madame and Mr. Weiss. 





Mpme. Enperssoun gave a Matinée Musicale at the Beetho- 
ven Rooms, Harley Street, on Wednesday, the 20th instant. 
She was assisted by Madame Clara Schumann, Herr Ernst, Miss 
Stabbach, Mrs. Lockey, Mr. Millardi, and Mr, Allan Irving. 
Mdme. Enderssohn’s share of the programme was modestl 
restricted to two solos and one trio. These were the airs, “ A 
fors’ e lui,” from La Traviata, Balfe’s new song, “ The Deserted 
Bride,” and the same composer’s trio, “ Vorrei parlar.” Verdi's 
sentiment is not well suited to the drawing-room, and requires . 
the foot-lights to set it off. Balfe’s song, on the contrary, shines 
by its own merit, and stands in need of no false glare. Mdme. 
Enderssohn sang it most charmingly, and recommended it to 
every one who heard it. Mdme. Schumann’s finest display was 
Beethoven’s sonata in D minor, in which her playing was in 
every respect worthy her great reputation. Ernst played two 

ieces of his own—“Notturno” and the “ Pirata” fantasia, 

oth were specimens of incomparable fiddling, and both would 
have created a fwror in any room where hats were not in so 
awful a minority. There was a full and fashionable attendance, 
Mdme. Enderssohn numbering some of the most aristocratic 
ladies of the land among her patronesses. 

Mr. Laneton WILLIAMs’ annual concert came off at the Music 
Hall, Store-street, on Monday evening, the 11th instant. It was 
a monster entertainment on a small scale, and offers no features 
for criticism. Mr. Langton Williams is a most enterprising 
pianist, who composes ballads without limit, and proves by ad- 
vertisement that he is ready and willing to take up sword and 
shield in the cause of suffering musical humanity, all the while 
having an eye to business. Such amalgamation of shrewdness 
and benevolence is highly to be commended, if not greatly to be 
envied. 

At Willis’s Rooms, same date as the above, Messrs. Ricuarp 
Biacrove and Harotp Tuomas gave the first of three ma- 
tinées musicales, Mr. R. Blagrove, as all our readers are aware, is 
an eminent concertina performer, and Mr. Harold Thomas an ex- 
perienced pianist, he concert—comprising, among other 
excellencies, a good performance of Beethoven’s trio (No. 1, 
Op. 1), for piano, violin, and violoncello, by Messrs. Harold 
Thomas, H. Blagrove, and Aylward—was enlivened by some 
part-songs, by the Orpheus Glee Union. Signor Marras and 
Miss Dolby were both apologised for on the score of indiposition, 
and their places supplied by Mdlle. Sophie Rieckel. 

A pianoforte performance by pupils of Mr. CHartes SALAMAN 
was given at Mr. Salaman’s residence, 36, Baker-street, Portman- 
square, on Wednesday morning, May the 6th. 

A concert given by the members of the Wooprorp Inst1TUTE, 
on Thursday evening, May the 7th, is entitled to notice for 
some promising, if not perfect, examples of part-singing. The 
two madrigals, “Down in a flow’ry vale” (Festa), and “Now 
is the month of Maying” (Morley), were both more than credit- 
able. Further, the duets, “O wert thou in the cauld blast,” 
and “T would that my love could silently flow,” were sung with 
great neatness and finish by the fair sisters Mrs, Gilbert and 
Miss Susanna Cole. Mr, Bates—a skilful and practised hand— 
directed and conducted. 

Mr. Water Macrarren’s Second Pianoforte Performance 
came off at the New Beethoven Rooms, Queen Ann-street, on 
Wednesday evening, the 29th ult. Asis usual with this professor 
of the pianoforte, his programme was distinguished by the 
names of some of the great masters, The important pieces 
were Mozart’s Quartet in G minor, for pianoforte, violin, viola, 
and violoncello, executed by Messrs. W. Macfarren, Louis Ries, 
R. Blagrove, and Aylward. There was likewise Mendelssohn’s 
Andante con Variazione (Op. 83), for two performers on the 
eee played with becoming skill and animation by Mrs. 

ohn Macfarren and Mr. Walter Macfarren. Miss Dolby, 
Mr. and Mrs, Weiss, were the vocalists. 

Mr. W. G. Cusins’ First Matinée Musicale (why not “ Morning 
Concert,” by way of change?) was given at Willis’s Rooms on 
Monday last. Theselection was good, and included Beethoven's 
Sonata in E flat (Op. 12. No. 3), for pianoforte and violin; and 
Mendelssohn’s Quartet in B minor (Op. ag pianoforte, violin 
alto-viola, and violoncello. In the former Mr. Cusins was assisted 
by M. Sainton; in the latter by MM, Sainton, Watson, and 
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Lucas. The vocal music was given to Miss Dolby, Herr 
Reichardt, and Mr. Weiss. 

Herr Cart Detcumany, the violinist, gave an Evening Concert 
(and announced it by its vernacular title), on Friday the 22nd 
instant, at Willis’s Rooms. The programme embraced two 
novelties—Niedermeyer’s Vilanella a Cing voix, “Pour les 
attraits,” sung by Miss Birch, Miss Messent, Mad. Bassano, Herr 
Von der Osten, and Mr. Frank Bodda; and Mendelssohns’ Ottetto, 
for four violins, two tenors, and two violoncellos, executed by 
Messrs. Diechman, Ries, Pollitzer, Zerbini, Goffrie, Webb, Paque, 
-and Kletzer. 

Miss Stappacn gave her Annual Concert at the Hanover 
Square Rooms, on Tuesday evening. Neither programme nor 
performance offers much to criticise. Mad. Clara Schumann 
oe three pieces by Chopin ; M. Sainton performed a solo of 

is own composition; and a trio—“Sur le Prelude de Bach”— 
for pianoforte, violin and harmonium, the composition of 
M. Gounod, was executed by Messrs. Levy, Sainton, and Engel. 
Miss Stabbach—who, by the way, sang her best—was encored 
in a barcarolle, called “My Fairy Bark,” and in the song, 
“Merry Bells ;” and Miss Dolby obtained the like compliment 
in a Hibernian ballad. The remaining singers were Herr Von 
der Osten, M. Jules Lefort, and Mr. Allan Irving. The 
English artist possesses a well-toned barytone voice. 

Herr Louis Riss’ Soirée Musicale came off at the Beethoven 
. Rooms on Monday. The noticeable point in the programme 
was the statement that the two Scotch songs, “ Again the lyre” 
(which we doubt is Scotch), and “Sally in our Alley” (which we 
are positive is not Scotch), were composed by Beethoven. The 
selection embraced Spohr’s quartet in A minor (No. 1, Op. 74), 
for two violins, viola, and violoncello, and F. Ries’ quintet in B 
minor, Op. 74 (two Ops. 74—rather strange !), for pianoforte, 
violin, violoncello, and contrabasso.” The executants were 
Messrs. Pauer, L. Ries, Webb, Paque, and Severn. 

The first of the three “ Grand Musical Festivals” proceeding 
from the direction of the Emporio ITaLiano, was given on 
Wednesday evening, at the Hanover Square Rooms. The first 
part was devoted to a new Cantata by Signor Bottesini, the 
great contra-bassist, entitled Jtalia e Inghilterra; and the third 
to the second act of the same composer’s opera, L’Assedio di 
Firenze, produced last year at the Italiens, in Paris. The Can- 
tata is the work of a musician, and possesses numerous beauties, 
apparently too good for the majority of auditors who attended 
the performance of Wednesday. We shall be glad to hear the 
Cantata a second time, and judge of its merits under better 
auspices. Among the solo-singers we should select Mdme. 
Fiorentini as entitled to most honourable mention. 

The “Grand Annual” of Mrs. ANDERSON, pianiste to Her 
Majesty the Queen, took place in Her Majesty’s Theatre, on 
Monday morning, the 18th instant. It was a brilliant affair, 
comprising all the principai singers, band and chorus of the 
establishment, with a relay of out-of-door artists, to add variety 
to the entertainment. The fascinating Piccolomini carried her 
attractions to the concert room and obtained two encores— one 
in the air “Convien partir” from the Figlia, and the other, with 
Signor Giuglini, in the duet, “ Parigi, O Cara,” from La Traviata. 
Signor Giuglini was likewise encored in the romanza “ Spir’to 
gentil” from La Favorita. The band, advised by Signor Bonetti, 
did not give themselves any extra trouble, a careless perfor- 
mance of the overture to Anacreon and a ditto ditto of Meyer- 
beer’s “ Fest March” being their unaided contributions to the 
programme. 

A very miscellaneous concert—to speak emphatically—was 

iven by Mr. and Mavame Sipyney Prarren (why Mr. and 

adame ?) at their residence, 24, Holles Street, on Wednesday 
morning. There was not a single classic name in the pro- 
gramme, showing, at least, there was no pretension in the 
concert givers. The feature was a concerto for the guitar, 
written by Giuliani, and played with surprising skill and effect 
by Madame Sydney Pratten. The lady, indeed, is one of the 
most accomplished performers on the instrument we have 
heard. Another capital performance was Mr. Sydney Pratten’s 
Flute fantasia on airs from [1 Zrovatore. Miss Dolby was 
encored in “ The green trees whispered low.” 


LiveRPooL. — With the intention of rendering the Handel 
Festival at the Sydenham Crystal Palace as complete as pos- 
sible, the country has been ransacked for performers; and the 
justly-earned reputation of the Liverpool Philharmonic Chorus 
has induced the Sydenham Committee to apply to Mr. Sudlow 
to select 50 members from the Liverpool Philharmonic chorus, 
able to take part in the Handel Festival. To carry out this 
object a rehearsal of the choruses from Judas Maccabeus and 
Israel in Egypt took place in the Philharmonic Hall, under the 
conduct of Mr. J. Z. Herrmann. All the choruses from Judas 
Maccabeus went with great precision, as did most of those from 
Israel in Egypt; the Hail Stone Chorus was encored, and re- 
peated ; but some of the more complicated parts of “The Horse 
and his Rider” appeared to want steadiness. The programme 
was as follows :— 


PART I. 
Selection from Handel’s “‘ Judas Maccabeeus.” 
Chorus ...ccccsssessceesseeeeeeceseeeee’’ Mourn, ye afflicted children.” 
sannidigainestuadiaaearadan ....“O, Father, whose almighty power.” 
sceeeeesseeee We come in bright array.” 
“ Lead on.” 





.+.+ Hear us, O Lord.” 

” . ....“ Fall’n is the foe.” 
Air seccccceseocseeces seoveeceeeeeeee? From mighty kings.” 
COD sadinceedanise tas seeseeeeeeeeeee’ Hail Judea! happy land.” 
sesnenseencesee ces soeceescessecee® WE Never Will bow down.” 

PART II. 
Selection from Handel’s “ Israel in Egypt.” 
Double Chorus............“¢ He spake the word.” 
...ee He gave them hailstones.” Encored. 
Chorus ...... eaateaesad .ssee* He sent a thick darkness.” 
«+++. He smote all the first-born of Egypt.” 

“ But as for his people.” 

seis... saataaseccannccanuacs’s IN mE nr 
Double Chorus.........++« “ He rebuked the Red Sea.” 

” seeeeeseeeee® He led them through the deep.” 
CMU cs o.casaeseatenaeens “ But the waters overwhelmed their enemies.” 
Double Chorus..,.........“¢ The depths have covered them.” 

seeeeee Thy right hand, O Lord.” 


Solo.......«.Miss Stott ? « e: s 
And Double Chorus... } Sing ye to the Lord. 


The performance concluded with “God save the Queen,” in 
which Miss Stott gave the solos—Liverpool Courier, May 27. 


OARSENESS, SORE THROAT, LOSS OF VOICE 
IRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 
Voice produced by the use of Wilkinson, Bridge snd Co.’s BRONCHIO-THORACIC 
LOZENGES, prepared from a receipt of one of the most eminent Physicians of 
the day. 
They are especially useful to Vocalists, Members of Parliament, Cl men, 
Barristers. Public be pees &c., and, as a own Cough Lozenge, — ed. 
Prepared onty and sold in boxes at 1s. and 2s. 6d.; also in tins, at 4s. 6d., 10s. 6d., 
and 20s. each, by Wilkinson, Bridge, and Co., Chemists, at Bridge’s celebrated 
Sarsaparilla ; and Ginger and Camomile Depdt, 270, Regent-street, London, W. 


USIC PRINTING.—HADDON, BROS., and CO., 
respectfully invite Music Publishers to inspect their unique specimens of 
LETTER-PRESS MUSIC PRINTING, Sacred and Secular. By the use of Steam 
Machinery they have great facilities for the expeditious tion of busi —_ 
Specimens are exhibited at the Crystal Palace, and will be forwarded on appli- 
cation.—Printing-Office, 24, Castle-street, Finsbury-square, E.C. 


This day is published, in feap. 8vo., price 2s. cloth, elegant, ; 
| j ANDEL: his Life, Personal and Professional. With 
Thoughts on Sacred Music. A Sketch. By Mrs. Bray, author of the “‘ Life 
of Stothard,” &., &c. ‘‘ A loving and graceful record of Handel’s Life.” —Eclectic 
Review. ‘‘Mrs. Bray has written a pleasant essay. She is a genuine lover of 
Handel, and her remarks on his master-piece are full of good taste and good 
feeling.”—Daily News. London: Ward and Co., 27, Paternoster-row. 
HE HANDEL FESTIVAL.— ONE SHILLING 
and FOURPENCE. The Festival Edition of MESSIAH (from Mozart's 
score, complete) omnes by John Bishop, of Cheltenham, foolscap 4to., 1s. 4d. 
Also, the Handbook Editions, Imperial 8vo., of MESSIAH, JUDAS MACCA- 
BUS, and ISRAEL IN EGYPT, each (complete with Book of Words), 2s.—Ask 
for ROBERT COCKS & Co.’s Original Two Shilling Handbooks. N.B.—Specimen 
Pages of 16 Works gratis and pos free. London: ROBERT COCKS and Co., 
New Burlington-street (W.), and all Musicsellers and Booksellers. “ 
OME, SWEET HOME. Transcribed for Piano, by 
W. Vincent Wallace. 3s. ‘A charming addition to Mr. Wallace’s embel- 
lished airs, in that style in whieh he excells all other composers. 
A List of W. Vincent Wallace’s latest and favourite productions may be had 
gratis and postage free. Apply to Robert Cocks and Co., New Burlington-street, 


” 
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DAS PIANOFORTE. 


A CHOICE COLLECTION OF CLASSICAL AND MODERN 
ORIGINAL COMPOSITIONS, 
Published by EDUARD HALLBERGER, in Stuttgart, 
Under the Superintendence of 
DR. FRANZ LISZT. 


CONTRIBUTORS. 

Bargiel, Benedict, Berendt, Bronsart, Biichner, Bulow, Czerny, Doppler 
Dreyschock, Eblert, Eschmann, Esser, Evers, Frank, Griidener, Grund, Heller, 
Hiller, Jaell, Jungmann, Kalliwoda, Kirchner, Kéhler, Kriiger, Kuhe, Kullak, 
Lachner, Mayer, Pacher, Radecke, Raff, Reinecke, Reissiger, Rosenhaim, Rubin- 
stein, Schulhoff, Clara Schumann, Lindsay Sloper, Speidel, Taubert, Tedesco, 
Thalberg, Willmers, and others. 





This collection will be published in monthly numbers at 2s. each. Subscribers 
to the first 12 Numbers to pay only 12s, 


The first Two Numbers are out, and will contain— 
No. 1,—Prelude 

Morgeau de Salon 

Dialogue Melodique 

No. 2.—Salon Sttick ....... s0s0esecessoosee ... Jules Benedict. 

Nocturno Carl Reinecke, 

Character Sttick ......... veseeeess .. Smetana, 


Franz Liszt. 
.. Alexander Dreyschock, 


” 
Louis Kohler. 


” 





TO BE HAD AT THE AGENTS: 
J. J. EWER AND CO., 390, Oxford-street, London, W. 


NEW PUBLICATIONS 


oF 
SCHOTT & CO., 
159, REGENT-STREET, LONDON, W. 


PIANOFORTE WORKS. 
E. KETTERER. 
GRAND CAPRICE HONGROIS, Op.7 .... oe 
(As performed by Madame Greever.) 
A. RUBINSTEIN. 
KAMENNOI OSTROW, Album de 24 Portraits .. 


SEPARATE. 
Nos. 1, 2, 5, 6, 7, 8, 13, 16, 19, 23 .. 
» 15, 17, 21, 22, 24 
» 3, 4, 9, 18, 20 +e oe ee 
SUITE POUR LE PIANO, Op. 38, compl. 
SEPARATE. 
Prélude é - a 
Menuet oe 
Gigue oe 
Sarabande .,. 
Gavotte ° 
Passacaille .. 
Allemande ., 
Courante .. ee 
Passepied 
Bourrée 





om 


AAAAQAAHSCSCASaA SCAABAD o 


SONS om ge pone 


JULES SCHULHOFF. 
AUPRES DUBERCEAU, Op 43 2. 2) SDS 
POLONAISB,OP.44.. .. 8. Os, 
TH. DOEHLER. 
(Posrnumous Works. ) 


. 


AUBADE, Op. 42 


COQ 


First Book complete .. 
SEPARATE. 
No. 1: Chant du Voyageur 
» 2. Ne m’oubliez pas ‘ 
»» 3. Romance sans paroles, 
Second Book complete .. oe oe 
No. 1. Doux Souvenirs .. 
»» 2. Marche Pr 
_ x 8. Polkaoriginale .. 
Third Book, 3 Etudes de Salon 
Fourth ,, 8 Etudes de Salon 


LUD. VAN BEETHOVEN. 
FIFTH CONCERTO for Pianoforte, full score 8° sf 


ALEXANDRE OULIBICHEFYF. 
BEETHOVEN, SES ORITIQUES ET SES GLOSSATEURS, 8° 


COCO CO et et 
SSOHSAVROAGQA Oo 





“MMHOSE OTHER TIMES.” Ballad, sung by Miss 

Julia St. George, in her Dramatic Entertainment, entitled “‘Home and 
Foreign Lyrics.” The music by J. F. Duggan. Now ready, price 2s., post free on 
receipt of the amount in postage stamps. London: Hartmann and Oo., 
88, Albany-street. N. W. 


“zone OF ARO,” Recit. and Air—Sung by Miss Jura 
ST. GEORGE in her Dramatic Entertainment, entitled “ .™ and Foreign 
Co., 





post free on 


Lyrics.” The music by J. F. Duggan. Now ready, price 2s. 
88, Albany~ 


receipt of the amount in postage stamps, Hartmann and 
street, N.W., Music-sellers, ‘i 





Second Edition, 
ANTASIA FOR THE PIANOFORTE, in which is 


introduced the favourite air of ‘‘ Blue Bells of Scotland,” with variations by 
T. Graham, price 2s. Sent post free. Address Marsden-square, Wigan. 


UTHORS’ WORKS ENGRAVED AND PRINTED, 
in a superior style, at reasonable cost, with unusual facility for extensive 
ublication, by J. H. Jewell (from Soho-square), 104, Great Russell-street, 


loomsbury (W.C.) 
MELNOITE, 23, Old Bond-street, begs to inform his 


noble Patronesses that he has received his new assortment in LADTES’ 
BOOTS, SHOES, and FANCY SLIPPERS for the Spring Season, and a select 
choice of Paris Nouveautés, Kid Gloves, &c. Sole depdt for Guerlain’s celebrated 
perfumery.—MELNOTTE, 23, Old Bond-street. Established 1820. 


IMPORTANT TO LADIES 
FREQUENTING THE OPERA, CONCERTS, BALLS, &c. 
EARS’S BLANC DE PERLE LIQUIDE, for imparting 


that much-admired Harmonious Colour to the Countenance, Neck, Arms, 
and Hands. Various preparations are commonly sold for this purpose; but, from 
the large quantity necessary to maintain the desired effect, great injury is done to 
the delicate tissues of the Skin by their use. To obviate these evils, A. F, Pears 
has obtained a Receipt for preparing a most innocent Liquid, free from all irritatin, 
qualities, which has been constantly used by a celebrated actress from her earlies 
youth, and whose pearl-like bust and Arms have astonished all admirers of the 
truly beautiful. This liquid imparts a most delicate softness to the skin, combined 
with a highly beautiful transparent whiteness rarely to be met with in nature.— 
Price 2s. 6d. per bottle. Sold Wholesale and Retail, by A. F. PEARS, 91, Great 
Russell-street, Bloomsbury, London. 


FRAMPTON’S PILL OF HEALTH. 
Price 1s, 1}d., and 2s. 9d. per box. | 
Pus excellent Family Pill is a medicine of long-tried 
efficacy for purifying the blood, so very essential for the foundation of 
health, and correcting all disorders of the stomach and bowels. Two or three 
doses will convince the afflicted of its salutary effects. The stomach will speedily 
regain its strength, a healthy action of the liver, bowels, and kidneys will rapidly 
take place, and renewed health will be the quick result of taking this medicine, 
according to the directions accompanying each box. 

Persons of a full habit, who are subject to headache, giddiness, drowsiness, and 
singing in the ears, arising from too great a flow of bl to the head, should never 
be without them, as many dangerous symptoms will be entirely carried off b: 
their timely use ; and for elderly people, where an occasional aperient is requ 
nothing cn be better adapted. 

For females these pills are truly excellent, removing all obstructions, the dis- 
tressing headache so very prevalent with the sex, depression of spirits, dulness of 
— nervous affections, blotches, pimples, and sallowness of the skin, and give 
a healthy, juvenile bloom to the complexion, 

Sold by all medicine vendors. Observe the name of Thomas Prout, 229, Strand, 
London, on the government stamp. 


KEATING’S COUGH LOZENGES. 
GOOD SPEECH OR AN EFFECTIVE SONG 


cannot be given if the Vocal Organs are not in a sound condition, free from 
hoarseness or irritation. To remedy the latter, and to produce melodious enun- 
ciation, every public character, whether of the Bar, the Senate, or the Pulpit, 
should have at hand Keating’s Cough Lozenges, which are patronised by a 
majority of the Imperial Parliament, the Bench, and leading members of the 
Operatic Corps. For affections of the throat or chest, and for Winter Cough, they 
are unfailing. Prepared and sold in Boxes, 1s. 14d., and Tins, 2s. 9d. each, by 
THOMAS KEATING, Chemist, &c., 79, St. Paul’s Church-yard, London. Retail 
by all Druggists. 

















IMPORTANT TO SINGERS, PUBLIC SPEAKERS, ETC. 
St. Paul’s Cathedral. 

Simr,—I have much pleasure in recommending your Lozenges to those who may 
be distressed with hoarseness. They have afforded me relief on several occasions 
when scarcely able to sing from the effects of Catarrh. I think they would be 
very useful to clergymen, barristers, and public orators. 

Iam, sir, yours faithfully, 
To Mr. Keating. 


THomas Francis, Vicar Choral. 
OLLOWAY’S OINTMENT AND PILLS. — The 
variable temperature of the English climate exercises a pernicious and 
deleterious influence on the skin, the muscles, and the glands, and thus it is we 
find erysipelas, blotches, boils, and quinsey, so prevalent at particular seasons of 
the year, often engendered, and always aggravated by this bane of health. Pro- 
videntially in Holloway’s Ointment we have the antidote before us, eradicating 
disease, and invigorating the outward organs, whilst the Pil!s conjointly )revent 
the recurrence of internal complaints or outward inflammation.—Sold by all 
Medicine Vendors throughout the world; at Professor Holloway’s Establish- 
ments, 244, Strand, London, and 80, Maiden-lane, New York; by A. Stampa, 
Constantinople; A. Guidicy, Smyrna; and E. Muir, Malta. 
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THE OPERA AND THEATRE. 
PETER ROBINSON'S 


18s. 6d. 
OPERA CLOAK. 


FIVE GUINEAS. 
105, 106, and 107, Oxford-street. 


MARITANA. 


“THE MOST GRACEFUL MANTLE PRODUCED THIS SEASON.” 


FARMER AND ROGERS solicit especial attention to 
their NEW MANTLE, ‘The Maritana,” acknowledged to be the most 
elegant and becoming shape of the season. A large variety of new and beautiful 


OPERA CLOAKS, FROM ONE TO TEN GUINEAS. 
The Illustrated’ Book of Shawls sent post free on application to 
FARMER AND ROGERS, 171, 173, and 175, REGENT STREET, W. 


Pp MBBOIDERY AND BRAIDING. — Beautiful De- 
signs on the best Muslin, ready for Working.—Children’s Dresses, from 
2s, 6d. Long Robes, from 5s. 6d. Capes, from 2s. ¢d. Collars, Sleeves, Gauntlets, 
Chemisettes, Handkerchiefs, Nightcaps, Shirt Fronts. Bread, Cheese, and Fish 
Cloths. D’Oyleys, &c. Borders, from one inch to forty. Slippers, Smoking Caps, 
Mats, Table Covers, on Cloth Appliqué, or for Plain Braiding, Berlin Wool, Beads, 
Bugles, &c. List of Prices sent free; or, with a collar, for Five Stamps. The 
a supplied. Mrs. Wilcockson, 44, Goodge-street, Tottenham-court-road, 
ndon. 


LADIES AVOID TIGHT LACING, AND TRY WILLIAM CARTER’S _ 














8. d. 8. d. 
Elastic Coutil Bodices (fastening in front) ........ easees 311 to 10 6 
Self-lacing patent front fastening Corsets .....-...+.06+ 8 6 tol4 6 
—, Nursing Stays (self-adjusting) ......... - 9 6 to21l 0 
Paris Wove Stays (all sizes) ........4. eeeeeees .. 58. 6d. 9 Gandl2 6 


Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 
LADIES VIGORNIA ROBED CRINOLINE SKIRTS, IN ALL COLOURS, 










(QUITE NEW.) :¢ a &h 
Parisian Eugenie Hoop Skeleton Skirts ...........+..000+ 5 6tol0 6 
Full Size Crinoline Petticoats (grey and white) sees 8 6tO16 6 
Watcb-spring Crinoline and Muslin Skirts ..... F --» 15 0 to 30 


Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 
N.B.—Engravings of the above, or Wholesale Lists, free, 





IASHIONABLE PARISIAN MILLIN ERY, in the 
best Taste and Newest Materials. 






€s d. és. d. 
Bonnets for the Season ...... 1 1 0 | Brides’ Bonnets.. va 2 OC 
Tulle ditto, for Fétes ........ 012 6 Mourning ditto . sooccce O14 6 


STRAW BONNETS, CAPS, COIFFURES, WREATHS AND FLOWERS, 


A great variety on view at the Show Rooms of J. and E. Smith, Patentees of 
the jiato or Folding Bonnet, which packs in a box 2 inches deep, and sur- 
passes all ts for eleg » conveni , and lightness; prices as above. J. 
and E. Smith’s system of measurement, sent post free, enables ladies to order their 
bonnets frem all parts of the country with certainty of fit. 


J, and E. SMITH, 
151, REGENT-STREET, OPPOSITE BEAK-STREET, LONDON. 


SHAWLS, DRESSES, ANDCLOAKS —s_— 


Of every Description, CLEANED, and the colours preserved. Black Dyed for 
Mourning eve ednesday, and finished in a few days, when required. Bed 
Furniture and Drawing-room Suits cleaned, dyed, and finished in the best style, by 


SAMUEL OSMOND and Co. 
8, IVY-LANE, NEWGATE STREET, LONDON. 
Established above acentury. Orders by post promptly attended to. 


25 SHILLINGS FOR ] SOVEREIGN. 
(As compared with THREE-FOURTHS of the Houses in the Trade.) 
FOR VALUE IN 











SILKS, MANTLES, SHAWLS, 
FANCY DRESSES, RIBBONS, LACE, &c. 


J. 8, and Co. having in view the formation of a CUSTOMER TRADE, keep 
only such goods as can be recommended, and otherwise conduct their business on 
THOSE PRINCIPLES calculated to gain the ENTIRE CONFIDENCE of all 
purchasers, and warrant the recommendation of THEIR ESTABLISHMENT to 
the consideration and support of their friends and the public. 

Every novelty of the season for ladies’ toilet, in British and foreign manufacture, 


are now on show. 
JAMES SPENCE & CO., 
77, and 78, St. Paul’s Churchyard, London, 








FASHIONABLE REUNIONS. 


The exuberance of the feelings amid scenes of gaiety induces the fair and 
youthful to shine to advantage under the gaze of many friends, and therefore to 
devote increased attention to the duties of the Toilet. It is on these festive 
occasions that 

ROWLANDS’ AUXILIARIES OF HEALTH AND BEAUTY 
are more than usually essential. 
ROWLANDS’ MACASSAR OIL 
Isa delightfully fragrant and transparent preparation for the Hair, and as an 
° invigorator and beautifier beyond all precedent. 
In dressing the Hair nothing can equal its effect, rendering it so admirably soft 
that it will lie in any direction, and imparting a transcendent lustre. 
ROWLANDS’ KALYDOR, FOR THE SKIN AND COMPLEXION, 
Is unequalled for its rare and inestimable qualities. The radiant bloom it imparts 
to the cheek, the softness and delicacy which it induces of the hands and arms, 
its capability of soothing irritation, and removing cutaneous defects, discolorations, 
and all unsightly appearances, render it indispensable to every Toilet. 
ROWLANDS’ ODONTO, OR PEARL DENTIFRICE, 


For Preserving and Beautifying the Teeth, imparting to them a Pearl-like White- 
ness, Strengthening the Gums, and for rendering the breath sweet and pure. 





Sold by A. ROWLAND & SONS, 20, Hatton Garden, London, and by Chemists 
and Perfumers —*,* Beware of Spurious Imitations ! !! 


OW’S SUPERIOR COLD CREAM, prepared ex- 
pressly for warm climates. 

LOW’S ESS BOUQUET, JOCKEY CLUB LAVENDER WATER, FRAGRANT 
PERFUME, and all kinds of Fashionable Bouquets, are recommended for their 
agreable and lasting qualities. 

LOW’S highly-scented VIOLET and MILLEFLEUR POWDER for the Toilet. 


LOW’S ORIENTAL PRESERVATIVE CREAM for the Hair. It cleanses and 
invigorates the growth. 

Low, Son, and Benbow, Export Perfumers and Fancy Soap Makers, 330, Strand, 
London, and all respectable Perfumers. 


é “A NEW DISCOVERY IN TEETH. 


R. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 
introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural teeth 
as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used. This method does not require the extraction of roots or any pain 
operation, and will support and preserve teeth that are loose, and is guaranteed 
to restore articulation and mastication. Decayed teeth stopped and rendered 
sound and useful in mastication, 52, Fleet-street. At home from 1¢ till 5. 


GOLDEN HAIR POWDER. 


Sprinkling Gold Dust on the Hair is becoming more and more in vogue. It 
produces the most captivating effecte, and especially enbances the charm of the 
coiffure. Itimparts to the hair that shining golden hue which a great poet hag 
said ‘‘appears as though a sunbeam had been broken into bits, and scattered 
among the tresses.” 














Sold in Boxes, 3s. 6d. each. 
SOLD ONLY AT THE BOUDOIR DES DAMES, 


PIESSE & LUBIN, 


2, NEW BOND STREET. 


“> 


REY HAIR RESTORED to its ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, and Rheumatism cured by 
F. M HERRING’S PATENT MAGNETIC COMBS, HAIR and FLESH 
BRUSHES. They require no preparation, are always ready for use, and cannot 
get out of order. Brushes, 10s. and 15s. ; Combs, from 2s. 6d. to 20s. Grey Hair 
and Baldness prevented by F. M. H.’s Patent Preventive Brush, price 4s. and 5s. 
Offices, 32, Basinghall-street, London. [Illustrated pamphlets, “‘Why Hair be- 
comes Grey, and its Remedy,” gratis, or by post for four stamps. Agents: Savory 
and Moore; Atkinson, 24, Old Bond-street ; Godfrey and Cooke, Conduit-street ; 
Hendrie, 12, Tichborne-street ; Twinberrow, 2, Edwards-street, Portman-square ; 
Saunders, 315n, Winter, 205, and Kennedy, 166, Oxford-strect : Ross, 119, Bishops- 
gate-street ; Worn, 17, Dawson-street; Birch, 1, Molesworth-street, Dublin; and 
Duncan and Flockhart, Baildon, Sturrock Pass, Edinburgh. Sold by all chemists 
and perfumers of repute, 


CHWEPPE’'S MALVERN SELTZER WATER.—To 
manufacture an Artificial Water, which shall be a successful imitation of the 
fnatural Spring, a perfect solution of the Chemical ingredients is essential, and this 
can alone be effected by the aid of Pure Water. J. ScHweppeand Co. have, there- 
ore, established a Manufactory for 
ARTIFICIAL SELTZER WATER AT MALVERN, 


and have leased the Spring of the Holy Well, renowned for its sweetness and purity. 
From the remarkable efficiency of this Water as a solvent of the Chlorides and 
Carbonates which form the ingredients of the natural Spring at Nassau, 
J. Scuwepre and Co. can produce a Seltzer Water possessing all those Chemical 
and Medicinal properties which have rendered the original Spring so celebrated. 
It is prepared as an Hrated Water, and may be recommended to the public gene- 
rally as a most refreshing and delightful beverage. 
Scuwepre and Co., Manufacturers of Soda, Magnesia, and Potass Waters, and 
Lemonade—London, Liverpool, Bristol, and Derby. Every bottle is protected by 
a label representing their signature, 



































































































SCARCE AND VALUABLE WORKS’ 


TO BE SOLD AT THE 


REDUCED 


ARION. Collection of German Part Songs. 10vols.(small) .. 48s. 
ANDRE’S THEORY OF MUSIC (German). 4 vols. .. o. © 468, 
ARNE’S (DR.) ARTAXERXES. Boards .. we oe eo 26s. 
BEETHOVEN’S TRIOS and QUARTETTS, and MOZART’S QUAR- 
TETTS and FUGUE, in Score. New and beantiful _— edition, 
in 5 vols., half morocco os eve ~~ 84s, 
BEETHOVEN’S FIDELIO. Instrumental Score oe oe 80s. 
BEETHOVEN.—THEMATIC CATALOGUE of all his WORKS lis. 
BEETHOVEN’S SEVEN SYMPHONIES for manta by Hummel, with 
Accompaniments. Half morocco ee . ee oe oe 
BEETHOVEN’S sierra sieuean — 7 vols i — bias Accom- 
paniment oa oe as £12 
BACH, J. 8., EXERCISES FOR PI ANO, 6mo. .. . 
BACH, J.S., L’ART DEFUGUE .. oe oe «. lis. 6d. 
BACH, J.S., TWO MANUALS AND OBLIG. PEDAL. .. 18s. 6d. 
BELLINI’S OPERAS, complete, for piano solo, 1 vol., Sateen Pirata, 
Norma, and Sonnambula, oblong edition, half roan, new .. 
BELLINI’S OPERAS, complete, for piano solo, 1 vol., containing isi 
nambula, Puritani, and Norma, oblong edition, half roan, new oe 


BELLINI'S SONNAMBULA, complete, with English and Italian words, 
splendidly bound in coloured and ens calf, — soiled, 
4to, 


oe oe or oe on oo 


oe . oe 


-. 18s. 6d. 


BELLINI’S OPERAS, VOICE AND PIANOFORTR, complete edition, 
large upright form, Paris, 30s. to 86s. each, reduced to 5s. each. 
Beatrice, Bianca, Capuletti, Pirata, Puritani, Straniera. 


PRICES SUBJOINED. 


LEMOINE’S PIANOFORTE METHOD, in French “ ee 
LODER’S ISLAND OF CALYPSO se oe ee % 
LISZT’S SOIREES MUSICALES de Rossini, pour le piano. Bds, 
MEHUL’S JOSEPH. Instrumental score ee oe oe 
MENDELSSOHN’S ST. PAUL. Instrumental score ., ee 
MUNTZBERGER METHOD for VIOLONCELLO ée oe 
MEYERBEER’S LES shah aiins tad in - aaah task score. 


und ee ee oe 
MEYERBEER’S LES HUGUENOTS. ‘Pull ‘tend hati oe ee 
MUSARD ON COMPOSITION 'r oe Fos re oe 


MOZART’S SEVEN CONCERTOS for PIANO, by J. N. Hummel, 
with accompaniments. Green morocco oe oe ee 


MOZART’S ZAUBERFLOTE, fullscore .. 57s. 
MOZART’S COSI FAN TUTTI, full score .. - 54s. 
MOZART’S CLEMENZA DI TITO, full score oe ° 27s. 
MOZART’S IDOMENEDO, fullscore .. cat “as oe eo =: 60. 


ear VIOLIN ee  segeraneme: and =e — 
‘aris ee oe 


MOZART’S COMPLETE WORKS rw Pianoforte, 17 books is 4s. 


MOZART’S SEVEN SYMPHONIES for =n, by pene with 
accompaniments, half Morocco... oe ee ee 


OZI, NEW METHOD FOR BASSOON, French .. as ig i 
PANSERON’S WORKS. All the principal Solfeggi and Method at one- 


80s. third the published prices. 

RAVINA, ETUDES CARACTERISTIQUES, French Edition 20s, 
RUDOLPHE’S SOLFEGGI os ee ee re oe <c 15s. 
RONCONI.—12 Vocalises for Baritone oe ee ee 13s, 


ROSSINI’S OPERAS COMPLETE for Piano solo. 1 ™* pa Be 
Il Turco, Barbiere, and Aureliano, half roan oe e ee ee 


ROSSINI’S OPERAS COMPLETE for Piano solo, 1 an, containing 
Matilda, Edouardo, and Aureliano, halfroan.. oe oe oo 


ROSSINI’S OPERAS COMPLETE for Piano solo, 1 vol., containing 
ouardo, Aureliano, Cenerertola, ani Elizabetta, half roan wa 


ROSSINI’S OPERAS COMPLETE for Piano solo. 1 vol., containing 
In tourseparate vols. Dublin... ‘a ie nab a Pietra del Parragone, Armida, Adelaide, Edouardo, half roan ee 
CARULLIS METHOD for GUITAR. Neweditin .. .. 2s. ROSSINT’S GAZZA LADRA, fullscore ., «. «90 7 108, 
DOTZAUER'S METHOD for the:VIOLONCELLO, in French .. 18s, ROSSINI'S TANCREDI, fullscore .. .. ne 
DROUET’S COMPLETE SCHOOL for the FLUTE, in French .. 30s. ROSSINI’S OPERAS, Voice and_Pianoforte, complete, large edition, 
Paris and Vienna, reduced from 223, and 86s. each, to 5s. each. 

DROUET’S 100 Studies for Flute Book2 .. as ns 20s, 


Armida, Il Barbiere, Bianca, Cenerento'a, Comte Ory, Corradino, 
DONIZETTI'S OPERAS, VOICEand PIANOFORTE. Complete edition, Ia Donna del Lago, Elizabetta, Gazza Ladra, Guillaume Tell, Tngano 
large upright form. Paris. 30s to 36s. each, reduced to 5s. each. 


Felice, Italiana, Maometto, Mose, Otello, Ricciardo, Semiramide, 
Anna Bolena, Adelia, Roberto Devreaux, Fau-ta, Parisina, Lucia. 


Siege of Corinth, Sigismondo, Pietra, Tancredi, Turco, Zelmira, &c. 
DONIZETTI'S OPERAS COMPLETE for Piano solo. 1 vol., containing ROSSINI'S OPERAS, complete, for pianoforte solo, large edition, oblong, 
Lucrezia Borgia, Linda di Chamouni, and seat iaaad Tasso. ~— 


1s. to 20s. each, reduced to 4s. each. Armida, fy pala rag Adelaide, 
oblong edition, half roan, new a 


> ear ps Bruschino, Far con La Denes Eee S iizabetta, 

azza Ladra, Guill Tell, Comte Ory, Ita Felice, 

DONIZETTI’S OPERAS COMPLETE for Piano solo. 1 vol., witeining p Poor naar ig 4 so Pee Hicolarde 
Elisire d’Amore, Roberto Devreaux, and alain Borgia an 
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